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antares|

ANTARES 1 is the title of the joint BSFA /
Cassandra Writers Workshop fiction anthology
to appear in the December mailing. Bernard
Smith informs me that the Cassandra half of
the anthology is very nearly complete; A
submissions will be accepted up to the 1
day of October. Full details of how to sy
stories appear on page 6.

Cassandra have just issued STARWINE, a
collection of SF poetry. Twenty-eight pages
in length and featuring some very good
i1lustrations by Simon Ings, it is a quite
handsomely produced, if slimline, volume.

STARWINE is available for 75p (inclusive
of pip) from Steve Bowkett, 8 Harrod Drive,

Market Harlborough, Leicestershire, LE16 7EH.

A full review will appear in MATRIX 61.

To the left of this piece is an ad for
IMAGINE, a book in aid of Live Aid. After
the marvelous collections at Albacon and
Beccon let's all spare a fiver and help save
a few lives

Seventy-four stark,moving photographs
ofa people and their plight

therr
No protis wil be made by

Thiscdtion s vatlableonly mthe Unid Kingdom and lrcland
Paperback ISBN 0500973237 15.00
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further authors to
the series welcome.
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Dave Hodson,

an Dorey received a letter a few weeks ago. It
ad:

have only written to MATRIX once before,

wnen I becase ine the s xist illustrations
atained therein. otter is equally con-

Tned with the isags of science ®¢iction, but

TRIX is in no way to e this time.

"The guilty party is a-uyn Paperbacks who are

issuing & series of books under the banne

"VENTURE SF". I welcome any new imprint of

science fiction books nture SF well.
vever, I take 1on to the sl lyn
using to attract attention to this series.

runs...

"DO YOU REMEMBER WHEN HUMANS WERE HEROES,
NDROIDS DIDN'T HAVE HANG UPS AND THE ONLY GOOD
WAS A DEAD ONE..."

? Quite simply, mo, I dontt r
long ss T've besn'reading seien
far back into hi, can look, there
vas never 4 tize vhen *the only good alien vas a
dead one".

"Science fiction is not a xenophobic form of
literature, and any publisher attempting to sell
it as such doe

nd as

nts of th
only regret the pi
ops that the BSFA and
plain their dismay by writing t. to
Gbject to the way in which these Boors oo being
marketed."

I'= afraid that we will all have to mourn the
ssing of the age of logic; this series bears
211 the hallmarks of being put together by a
zarketing man and an accountant who have no
enthusiasm for or knowledge of the genre. One of
e other blurbs
cerry no short stories,
published HAMMERS smuums by (I be
Drake - it is & collection of short, and,
unfortunately, xenophobic stories. I have sent
s copy of this letter from John Black to Hamlyn
and have yet to receive a reply. I will send a
copy of this issue of MATRIX to Hamlyn and will
take care to highlight itorial in o d-r

that its co nd message be missed
ignored. I ask all of you to take just five inutes
to write a short note echoing these statements and
to then

8
o
e

nd 1t to:
The Hamlyn Publishing Group Ltd.,
Astronaut Hou
Hounslow Road
Feltham, Middl

A publisher can get away with ignoring ome or
tvo of us, but several hundred...

sensnss

After that quick gripe it's a pl o h
something nice to say; namely thank you to the
organisers of Beccon - it w obably one of the
sost enjoyable experiences of my life. And the

cod work didn't stop at the mers organising

f.en or.uuu‘ 7 I will now bn torn to shreds
indignant con organisers) of the conm.
coll uon after the p-rton.m:. of SPOCK
m xnucus £193 was raised for the Live Aid
Fund and tapes of the performance -r- now
available in order to benefit the fund even more.
Any body interested should contact Roger

Robinson at 75 Rosslyn Avenue, Harold Wood,
Essex, RM3 ORG. The pr-uou- weekend at Albacon,
= collection organised by nyz llort.h nx. d

& further £1040 for the fun it
certain that the good work nn Dot atop th
but that's a story for next time round ?hopofully).

irly

nnan
Just a quick last note to congratulate Jim Barker
on winning SEFF this year and I hope he enjoys
SWECON 85 (I wonder where that is
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Th e of MATRIX has been co-edited by
Dass Hodogn & Join dnd Eve Harve
Contributing Editors for this Lsuua were:
Fansines - George Barnett, 49 Tork Road,
Aldershot, Hants, GU1l 3JQ.

Media News k Reviews - Mark Greener,

2 White Hart Cl. Buntingford, Herts.
BSFA Avards - Mike Moir, 7 The Thicket,
Whitenap, Romsey, Hants.

Competition - Liz Sourbut, 10 Trentholme
Drive, The Mount, York Y02 2DG.

MATRIX 61 DEADLINE:
MONDAY SEPTEMBER 9TH 1985.

T

Copyright (c) BSFA Ltd 1985. Individual
copyrights are the property of the authors
and artists.

All contributions should be sent to:
Dave Hodson, MATRIX editor, 104 Debden
Gloucester Road, Tottenham, London,

6Ly,

BSFA Membe
be had fro
Sandy Brown, BSFA Membership Secretary,
18 Gordon Terrace, Blantyre,

Lanarkshire, G72 9NA.

Membership renewals should be sent to:
Keith Freeman, 269 wyk-nu Road, Reading,
Berkshire, RG6 1l

ip costs £7 per year and can

Chairman of the BSFA is:
Alan Dorey, 22 Summerfield Drive,
Middleton, Greater Hanchester.

The remaining mailing ions of 1985 are over
the weokends of: October 5/6...December 7/8
(all assistance would be greatly appreciated).

Don't forget the London Pub Meets - 3rd Fridey
of eve:
St
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4 This years spate of annual best of SF
just been released in the
checklist of this years
e1Msietana thels Soctestrs

TERRY CH\R'S BEST SCIENCE FICTION OF THE
erry Carr, published by or.

"Press Enterw' - John Varley
"Blued Moon" - Connie Willis

jSummer Soletice” - fherles L. facness
"Morning Child" - Gardner Dozo.
"The Aliens Who Knew, I Mean, zv.rytmng' -

Goorge Alec Effinger

"A Day in the Skin" - Tanith Lee
"Instructions” - Bob Leman

THE
urn m Baen & Terry

y Jerry Po
Carr, published by Baen.

"New Rose Hotel" - William Gibson

"Me and My Shadow" - Michael Resnick

"Me/Days" - Gregory Benfor:

"Silicon Muse" - Hilbert Schenck

"The Dominus Demon fon® - Charles Sheffield

"The Crystal Spheres" - David Brin

"A Day in the Life of a Classics Professor® -
Stan Dryer

"The Picturs Man" - John Dalmas

"The Weigher" - Eric Vinicoff & Marcia Martin

"Demon Lover" - M. Sargent Mackay

"Tourist Trade" - Robert Silverberg

THE YEAR'S BEST FANTASY STORIES 11.
Edited by Arthur W. Saha, | 'S;:.%-H by DAW.

"Draco, Draco" - Tanith Lee

"The Harvest Child" - Steve Rasnic Tem
"Love Among the Xoids" - John Sladek
"Stone Skin" - John Morresay
"Unmistakeably the Flnaat" - Scott Bradfield
"The Fox Wife" - Jane

"Golden Apples of the Slln' - Dosois, Dann

w4y Rose and My Glover - Harvey Jacobs
ark Ashton Smith

"The Lucky Strike" - Kim Stanley
Green Hearts" - L.a Nontgoleria
"Bloodchild" -

la Sargent

"Trinity" - Nancy Kress

THE YEAR'S BEST SCIENCE FICTION, SECOND
ANNUAL _COLLECTION. Bdited by Gardner Dozois,
‘published by Bluejay.

"Salvador" - Lucius Shepard

"Promises to Keep" - Jack McDevitt

"Bloodchild" - Octavia E. Butler

"Blued Moon" - Connie Willis

"A Message to the King of Brobdingnag" -
Richard Cowper

"The Affair" - Robert Silverberg

"PRESS ENTERW' - John Varley

"New Rose Hotel" - William Gibson

"The Map" - Gene Wolfe

"Interlocking Piecea" - Molly Gloss

"Trojan Horse" - Michael Swanuick

" - Jack Dan

y Club® - Elizabeth A, Lynn

"Pursust of Excellencen - Rena Yount

"The Kindly Isle” - Fred Pohl

"Rock On" - Pat Cadigan

"Sunken Gardens" - Bruce Sterling

"Trinity" - Nancy Kress

*The Troubls with the Cotton Feople” -
Ursula K. Le Gui

o8 Bawts Shiner

Luciua Shepard

"Friend" Patrick Kelly & John Kessel

"Foreign Skine - Tanith Lee

"Company in the Wings" - R. A. Lafferty

"A Cabin on the Coast" - Gene Wolfe

"The Lucky Strike" - Kim Stanley Robinson

THE YEAR'S BEST HORROR STORIES: SERIES
Fdited by Karl Edward ﬁ%&gner published by DAW.
"Mrs. Todd's Shorteut" - Stephen King

"Are You Afrald of the Darke - Cherles L. Grant
"Catch Your Death® - John Gordon

"Dinner Party" - Gardner Dozois

"Tiger in the Snow" - Daniel Wynn Barber

"Waken the Birdie® - Ramsoy Campbell
"Coming Soon to a e near You" - David J.

Schow
"Hands with Long Fingers" - Leslie Halliwell
"Weird Tales" - Fred Chappell

"The Wardrobe" - Jovan Panich

"Angst for the Memories" - Vincent McHardy
7The Thing in the Bedroos" - Dave Langford
"Borderland" - John Briszolara

"The Scarecrow" - Roger Johnson
"The End of the World" - James B.
"Nover Grow Up" - John Gordon
adlights" - Charles Wagner
"Talking in the Dark" - Dennis Etchison

Hemesath

"A Lictla Two-Chair Bnrbsr Shop on Phillips
Street" - Donald R. Burleson

"Taking Honrt" - Stephen Burns

"The Storm" - David Morrell

"A Cabin on the Coast"™ - Gene Wolfe

THE 1985 ANNUAL WORLD'S BEST SF.
Edited by Dona . Wollheim, published by DAW.

iThe Picture Man* - John D
nC rop" - Connie Wil
"Vo Romenber Babylon® - Ian Watson
"What Makes Us Human" - Stephen R. Donaldson
"Salvador" - Lucius Shepard

"PRESS ENTERW' - John Varley

The Aliens Who Knew, I Mean, Everything" -
George Alec Effinger

"Bloodchild" - Octavia E. Butl

"The Coming of the Goonga" - Gary W. Shockley
"Medra" - Tanith Lee

The 20*" annual Nebula Awards went to:
¥illian cibson!s NEVROUANCER for best novel.
John Varley's PRESS ENTER for best novella,
Octavia E. Batier s BLOGDCHILD for best
novelette, and Gardner Dosoia's MORNING CHILD
for best short story.

Ist acre avards, this tiws the 198510008
avards went to

Larry Niven's THE INTEGRAL TREES for best

novel, Heinlein's JOB: A COMEDY OF JUSTICE tor
best fantasy novel, Kim Stanley Robinson's THE
WILD SHORE for best first novel, Harlan Ellison's
SLEEPLESS NIGHTS IN THE PROCRUSTEAN BED for best
non-fiction/reference book, Varley's

ENTERM for best novella, Butler's Bx.ooncx-mn
for best novelétte, Lucius Shlplrd'a SALVADOR
for best short story, Frits Leiber's GHOST

LIGHT for best collection, uc.u'r YEARS AND

DARK (ed: Michael Bishop) for best anthology,
Michael Whelan for best artist, LOCUS for best
magazine and Ballantine/Del Rey for best
publisher.

Gardner Dozois is the new sditor of ISAAC
ASIMOV'S SF MAGAZINE and we also have news of
three NEW US SF magazines: STARDATE was origin-
ally a Star Trek/Dr. Who games mi
has been taken over by a new publisher who in-
tends to turn it into a general SF magazine,
NIGHT CRY was originally a digest size reprint
vehicle for TWILIGHT ZONE magasine, but is now
being turned into an original publication out-
let, and lastly L. RON HUBBARD'S TO THE STARS
magazine debuts this September under the editor-
ship of Terry Carr.

A quick note for Chris Priest completists; the
US version of THE GLAMOUR is a re-written vers-
ion of the original British release.
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* WEY UK PAPERBACKS.
AUGUST 1985,

ARROW: n-rxon Zl
(Darkover) £

r Bradley - Thendara House

CERTORY: David Gownell - Tho King Beyond the

Gate £2.95, Legend (rpt) £2.95.

CORGI: Sheri S. Tepper - Tha Truth Game

(omnibus edition) £4.95.
s

tide Rising £2. 50

5P gromst
Known sP. e (rpc)
5o Droan PaLk. (vith

Int.s 17
Px-ouccur (r
Steven Blrnll/r

£2.50; John Varley - Dem
50 Titan (rpt{
2 he Storm Lord

The xrth-

an Fos
ome 4 (s pll!llngcr oE 50,
The Day of the m- onlncl (rpt) £2.50, n.. Hour
of the Gate (rpt) £2.50; Jane Gaskell - Atlan
(rpt) £2,50, The Dragon (rpt) £1.95, The
Serpant (rpt) £2. 50; Jlrry Yuls

Morning £2.50; Fre

Rendesvou

G. Ballard - Empire of
3050, e Atrooity Exhibition (rpt) £2.50,
The Unlimited Dream Company (rpt) £2.50;
Philip K. Dick - The Cosmic Puppets £1.9
Brian'Aldtes - Frankenstein Unboupd (mev ed.)
£1.95, Enemies of the Systems (rpt) £1.95
R

1

the River £1.95; Hichaes s

Toan £2.50.

C. J. Cherryh - Voyager in Night £1.95;

Peter Tremayne - Raven of Destiny :1.95.

EAMLYN: David Gerrold - Star Hunt 1.

NEL: J 3 Lsigh Brack-

it 1) £1.95; Fred

Pohl - Hidas World £2.25; Jack Shackleford -

The Source £2.50.

PENGUIN: Richard Adam £4.95; y 1

The World of 0s: An mnoncn Expedi tion Over

the Rainbow (non-fic) £4.95; Robert Holdstock -

The Emerald Forest (film tie-in) £2.50; Mary

Shelley - Frankenstein (new ed.) £2.95.

SPHERE: (SF Promotion) Gordon Dickson - The

nnul tneyclopdu £3.95; Harry Harrison - A
Rat is Born £1.95; Spider Robin-

o'ts 25.

Hirn th
METHUEN

gt
UNICORN: Barbara H - Tue Avtas G Daguight
(Darwath 3) £2.50; Nnry Mackay - The

Warrior Queen £2.

SEPTEMBER 1985,

STAR: Vonda McIntyre - The Bride (file tle-in)
£1.95. TARGET: Donald Cotton - Dr. Who:
Mythmakers £1.50; Kurt Singer (ed) - The Fourth
Target Book of Horror £1.60.

CENTURY: Orson Scott Card - Ender's Game £2.95
UNICORN: Cherry Wilder - A Princess of the
Chamein £2.95.

METHUEN: Clifford Simak - Enchanted Pilgrimage
£1.95, Where the Evil Dwells £2.50.

CORGI: Frederick Forsyth - The Fourth Protocol
£3.95; Karen Wynd Fonstad - The Atlas of Pern
.95,

Stephen King & Peter Straub - The
a. a £585 sohn updu- - The Witches of
Eastwick £2.50.
Bloek - Airship Nine £2.50.
R. A. Macavoy - Raphael £1.95.

ria)
GRANADA: Harry Harrison - Skyfall
ARROW: Gene Wolfe - The Book of Days £1.95.

OCTOBER 1985.

METHUEN: Barrington B.yl-y - Rod of Light £2.50.
FUTURA: Paul 0. Willi The Ends of the Circle
£1.95; Jane Gaskell - The Ci’.y £1.95.

MOVEMBER 1985,
METHUEN: Clifford Simak - Time and Again £1.95,
A1l Flesh is Grass £1.95; Roger Zelaszny - Lord
of Light £1.95.

UNICORN: Rarbars Hambly - The Ladies of
Mandrigyn 2,50; Grahas Dunstan Martin - The
Soul C.Y“ - I.r with the

: M Th old £2.953
Poul Anderson - 'rn. Corrtdors of Time £2. 95.

Hardback fiction on the way includes:
MERCHANTERS' WAR - Frederik Pohl (£8. 95).
FREE LIVE FREE - Gene Wolfe (£9.95) a
FOOTFALL - Larry Niven k Jerry Sournelle
(1:9 95 all August publications from

nnzznmc GROUND - Shaun Huteon (October,

95) and THE PEANTOM OF THE OPER
ov edition ontes g1akst by
$on LeRoux (Novub-r, £9.95); both
publilhsd by W H Unw

Mike Butterworth is (unfortunately)
supposed to be working on the third
HAWKLORDS book, and Mike Moorcock is at
work on a new ETERNAL CHAMPION romance.
Meanwhile, in the US, William Gibson's
COUNT ZERO and THE LOG OF THE MUSTANG
SALLY are to be published by Arbor House
in hardback as opposed to the originally
planned Ace paperbacks. Gollancz have
already acquired the rights for the UK.

Recently received: CANADIAN WOMAN s’rums/
LES CAHIERS DE LA FEHE - special
"the future". Includes articl
and SF, Ursuis K. LeGuin, utopian fiction
and alternatives in housing (the neigh-
bourhood of the rucurﬂ)
o get a copy, send $5.00 (canadian) +
xz ) (pp) 16: CuS/ct, 204F Founders
loge, York University, 4700 Kesle St.,
o Ontario H3J 173, Canad
atate specifically that you want the
future issue (full review next issue).

COLONY EARTH is a new,'British sci-fi (sic)

pegazine fros Elsorest publishing (vho they?).

The special unch issue is available for
1725 Tron Haggs House, 78 Queens Road

Friavor o 1GX and sounds a must for fans

of UF0-logy.

Entry forms and rules are now available for
the 1985 National Fantasy Fan Federation
Apateur Short Story Contest from Donald
Franson, 6543 Babcock Avenue, North Holly-
wood, CA 91606, USA.

Apazing Stories is a new half-hour long tel
vision series in the US. Directors involved
include Steven Spielberg, Clint Eastwood,
Martin Scorsese, Peter intnall) Weir, Peter
(2010) Hyams, Richard (Superman) Donner, and
George (Mad Max) Miller.

¥ bas derinitely been aancellsd in the us
though there is hope (fear?) o
movie to tie up loose plot Threcan,

A1l of the original Star Trek episodes have
now been released on VHS video cassette

One of the most interesting films on current
release in the US is LIFEFORCE, based upon
tnn Coun Hu-on novel THE SPACE VAKPIRES
that master of thi
lmvia Toh- Hooper and stars Steve Railsback.

Dave Reeder, ex-editor of the now defunct
Halls Of Horror, has just released th- firat
issue of Shock Xpress. Priced at 45p

ublished by Stephen Jones and Dave Sun.an
of Fantasy Tales fame), it is available for
65p inclusive of p&p from 26 Malfort Road,
London SE5 8DQ.

The August lssue of the games magazine IMAGINE
is & Bob Shaw special and contains a previously
unavailable story entitled EXECUTIONERS MOOW.
Available from general newsagents for £1.00.

Lots of gore movies just out: APRIL FOOL'S DAY,
BLOODSUCKERS and HELLHOLE. Vampiric comedy also
appears in tho shape of TRANSYLVANIA 6-5000.

wz el
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BSFA NEWS

THOUGHTS OF THE CHAIRMAN NOW

Pirst of all, let ®make my apologies for nmot
appearing in the last issue of Matrix. Now whilst
this would no doubt have delighted many people, I
know it did upsot my Real fans out there. Trouble
vas, T had to get Vector typed and produced, in
smongst everything I have to do, 80 regrettably
something had to give. However, I am now back, and
have a vast accumulation of news to pass on to you.

ANTHOLOGY
This is coming along very well, now. By the time you
read this, I will have had a preliminary meeting
vith Bernard Smith of Cassandra down in Northampton
whers many of the smaller (but nonetheless

important) details will have been ironed out. I'm
plessed to say that I've already been sent some
suiaissions by BSPA members, including one as a
virtual re-write of a story that has already
appearsd in Cassandra. You've still got plenty of
time to get the submissions into me - as you know,
some stories will be culled from the existing issues
of Cassanira, vhilst the rest will be new
subaisnlons from the BSPA members - and full details
cen be found printed boldly after this column. The
publication date is December (for despatch with the
Deceaber mailing), and all members will receive a
copy. Additional copies will be available at a price
to be decided and announced in the near future. So,
you've until SEPTENBER 30th, so get writing and let
me have your submissions sconest!

re studious amongs you will have read in last
issue’s Stop that Foous didn't make it to the
maili lon; this was becauss it arrived too
late to be printed, but is included in this mailing.
Many apologies for this to all concerned.

some good news about Vector, -xucn h.- been
produced for the last two mailings under

f1¢eica1t conditions - Dave Barratt has been 1living
io & hotel, Paul Kincaid h
publishers to
the want of
I've had to step in and, as a result, the production
has not been at all that we wanted. Thank you all
for 1iving with us on this temporary basi

onto that good ner t
Morris, welcome!), ai 4

also welcome!). A1l of this means that from this
issue of Vector onvards, we should be able to retum
it to its status of being THE BSPA critical journal.
Both Dave Barratt and Paul Kincaid have put in a
determined end enthusiastic effort, so let's see you
all out there fully supporting it.

PRINTING

In the last Matrix, Tom Jones wrote in asking about
our policy with regards to printing BSFA magasines.
Quite und 1y, ccustasd ttat ve
nightbe over-stretching our resources by using a
ional printer. The method we used for recent
vas based on two assumptions

1) It was going to cost a large amount of
money to repair our litho machine, and that in the
interim until a new machins could be bought, this
vas a valid alternative, and

2) That advertising revenue would be procured
to offset the higher costs involved.

Vell, we've been throwing around the figures, nxl u
ncw appears that to continue on this basis may
leave us much in terms of contingency -uypun.

Yortunately, our litho-machine is mow im & better
state of health (and Pocus and Matrix have both been
printed on 1t in this mailing), and o trying to
negotiate a deal regarding printing Vector, but
increasing the advertising content as a result of
the appointment of a new Business Manager (see below
under BSFA POSTS) should help offset the higher

Do mot fear, though, if it looks like we are

use it more as a promotional tool with
ich we can secure increased sales and attract a
larger number of new members. All of this takes time
and careful planning. We will mot rush into anything
without ensuring that the figurework is right.

K v
Ove fov months, new memberships have been
rm-ly static - certainly not slowly increasing as

e would like. Now, much of our long-term planning
1s based on a slovly increasing net membership
level, an increase gained by advert-swapping,

posters, convention displays and so forth, rather
than massive expeniiture on advertising the BSPA.
Usually, this works quite well,and by far the
groatest source of new members has been from the
various ad. swaps we've arranged with one or two
paperback publishers. The more of this we can

the better. So, if anyone has any

or any svay, why not let me know? Also, if
er can do their utmost to try and attract
to the BSFA, then that will give us the
chance to improve and amplify the service ve give
you. So, although we can't offer you a free digital
¥atah for every new meaber you can persusds to Join
(1), we re you that in the long t th
quality of the nagesines and the things we are able
to do will be much better. So, let's make a
determined effort to GO OUT AND GET NORE MEMBERS.

BSFA_POSTS

1) Company Secretary and Treasurer
e have now got ourselves a candidate for Company
Secretary and Treasurer - Phil Knight. Phil has been
& mesber, oo aot off, of the BAFA for sy yesrs

and at one time was the Chairman of the Leeds
v-nm-.uy SF Group. Now an accountant for a
computer firm, financ  8re 10 stranger to hin, &
decision will be made at the Committee i e

and so forth - thus

eal with financial
forecasting and budget control, and the various
returns etc that we have to make to Compamies House.

2) Business Manager

FPingers crossed, we may soon have a Business Manager
who will be finding ads to swell our coffers,

ing out Vector to bookshops etc. Again, a
decision will hopefully be made at the up-coming
Committee meeting in August.

B

Right - just burero I go, a quick word about the
raphy ritten about myself - in response

e Hodson many moons ago, and
popular demand - T hope you find it 'interesting'.
Tt'a the fizat of & series to tell you more about
extra guide, in the next issue
1'11 include & full list of all the BSFA
officials and helpers.

Very Best
Alan Dorey



BSTA NEWS MATRIX 60
BSPA FICTION ANTHOLOGY NUMBEE |
ALAN DOREY: This is Your Profile
1985
Born: Voking, Surrey, 10th Pebruary 1958
REQUIRENEWTS Bducation: Grammar School (11 '0' level ‘A's
Leeds University (BA Hons, Geography)
1) Maximum word lesgth - 7,500
Occupation: Life  Assurance  Office  Manager,
2) No payment for contributions chester Branch, U.K. Provident
3) Copyright will remain with the contributor Tanily: Married to Rochelle, one daughter,
Amanda - aged 3
4) Submissions must be typed, double-spaced on
one side of A4 paper only Car: Austin Princ (vhen it's running)
5) Each sheet must be headed with the story Joined BSFA: 1977 (after resisting for some time)
title
Chairman:  April 1979 to date
6) Contributions camnot be returned unl

return postage is enclosed

kol Neithe~ the BSFA nor Cassandra
for any loss or
howsoever caused. Every care
will,however, be taken with submissions.

sre liable

8) Contributions must not have been published
elsewhere (except Cassandra)

9) Subject matter is entirely open, although
some vague SF/Fantasy theme must be obvious

10) Plays, postry and prose pieces are equally
scceptable

1) Pseudonyms are acceptable, although we must
have a note of your real name accompanying
any submission

12) Submissions must reach Alan Dorey by
September 30th 1985, for December 1985
publication

13) Submissions to be forwarded to:

ALAN DOREY, Fiction Anthology
22 Summerfield Drive
Middleton

Lancs

w24 2w

Fansines Edited: Gross Encounters, Black Hole,
Sirius, Stories from the Deadsons, etc
Conventions helped run: Yorcon I,II,III, Seacon'S4

Honours (1): Nova Award 1978, Pan Guest of Honour at

Authors: J G Ballard, Christopher Priest, John
Sladek, Philip Dick, Tom Disch, Geoff
Ryman, N John Harrison, John Arlott
Pilas: Dr Strangelove, Dark Star, Oh What a
Lovely War!, Billy Liar, Ealing
Comedies, Boulting Brothers Comedies
TV Shows:  Cheers, What the Papers Say, Did you
See?, Pilm on Pour, Spitting Image,
Channel Pour News, Cricket, Thomas the
Tank Engine & Friends
Yood: Mexican, Lasagne, Nushrooms in Garlic
Hobbies: Writing, Travel, Railvay History,
Collecting anything, Soccer, Cricket
Dislikes:  People who walk slowly down escalators
Likes: People who walk quickly down escalators

Ambition:  To host the John Peel Show for s month!

Actors & Actresses: Michasl Hordern, Peter Sellars,
Jack Lemmon, Harry Dean Stanton,
Jennifer Agutter, Shirley Naclaine,
Meryl Streep




MATRIX 60

BSFA AVARDS 7

FEB FIRAL BALLOT FOR THE 1965 BSFA AVARDS:
DEFTAILS OF VOTES
MIKE NOIR, AVARDS ADNINISTRATOR

This article is really for people who like
statistics as well as SF. The winners of the 1985 awards
were announced two mailings ago, since then a number of
people have asked about the details of the voting. In the
last mailing I presented the details of the first ballot,
Bere are the details of the final ballot.

Before starting, some explanstion of the scoring
system is necessary. The voting for the final ballot is
added up --u‘ a simple points system: 6 points for a
first place, ond and 80 on to | for a sixth
place. "No A-ue' is treated just like any other nominee
he final result, then,
avard is given. If two nominees receive the same number of
Toten then thay sre dissrininsted baivem by choteing
which has the most first places, or second places etc.
until a separation is achieved.

This year 146 votes were accepted, 63 (43%)
postal and 83 at Bastercon. One vote was disqualified as
it was not signed and had no other method of
1dentification.

Even though $548 o it four wizsers wid by a
1le amount, o how the
avards vould have gone if aa temmative mcoring nethod
was used. The major alternative system is the way the Hugo
Avards are scored, (I think it is called the single
transfersble vote method). In the four categories this
thod makes no difference to the results.

The tables below show the anmalysis of votes for
the four award catagories. Reading from right to left it
for each nomines: its placing in the final ballot,
Autbor/abbreviated title, Number of ist place votes and 80
on to 6th place votes. Total vote scors, Percentage of
votes received by post and placing in the first ballot.

are deliberately separated
because they are from a different population ie mostly non
Convention going BSPA members as opposed to Comvention
think it is interesting to note vhen these two
groups’ votes are significantly different. When the two
groups are voting in a similar way the Postal column
should be in the 35-50% rang

NOVEL 1st 2nd 3rd 4th 5th 6th Total Postal 1st
Bal;

1st Holdstock 43 24 14 8 8 1 =469 428  fst
2nd Priest 25 19 24 15 3 1 48 2nd
3rd Ballard 24 16 11 12 4 4 =316 508 3rd
4th Carter 12 20 22 10 10 375
5th Gibson 17 17 13 12 15 1 =306  41%
6thNoAvard 11 1 5 5 6 17=135 315 -
Votes Cast 132 Total Points 1917

The separation of 3rd, 4th and 5th places was
very small and took three re-counts to establish the
placings.

Hore we can look for evidence of objections to
the nomination of Ballard's “Bmpire of the Sun". About 10§
less people voted for "Bmpire” than any other movel, and
1t received more 6th places than any other nomine

o0 voters marked on their ballots saying that
it was ‘mot n' (one saying the Priest, the Carter and
Howevds tha mkjority of

H
"

postal voters did seem to have Liked "Bapire" more and,
Jossidly & connected fact, the convention goers favoured
¥o Avard'.

SHORT fet 20d 3rd 4th S5th 6th Total Postal 18t
1ot
fot Byman 61 14 13 5 = 50T 41% et

2 -
2nd Ballard 21 25 17 8 6 1
3rd Kilvorth 18 23 14 16 2 2
4th Bradfield 4 13 17 16 10 -
1
6

5th Shepard 8 11 B 6 12
6th No Avard 15 5 2 5 -

Votes Cast 127 Total Points 1762

Geoff Ryman had a resounding victory in this
category. 0ddly the postal voters generally voted more in
th:

s category, this is particularly true for the Kilworth
story.
MEDIA  fst 2nd 3rd 4th 5th 6th  Total Postal 1st
llot
1ot Company 43 32 9 4 2 -= 472 37% st
2nd T.Archer 42 8 8 4 13 - = 362  33%  2nd-
3rd 1984 18 22 26 9 4 1= 32 458 Sun
4th Dune 17 23 19 8 6 2= 331 4%  2ne-
5th Trek IIT 7 9 14 14 5 4= 199 450  4tn
6th Ho Avard 8 5 7 11 4 11= 153  38% -

Votes Cast 135 Total Points 1869

There is no suprise that Timothy Archer w
popular with convention goers as it was shown at E
and has only ever been shown at conventio;
have suffered from having a more limited audie
other nominees. There seems to be quite a high
vote in this ca
only to indicate voters tended to like one set of nominees
and actively dislike another.

"no avard’
gory but looking at the ballot it seems

ARTIST 18t 20d 3rd 4th 5th 6th  Total Postal 1at
Ballot

18t Burns 25 21 10 3 2 -= 428 1t
2nd Pennington 18 10 6 6 6 ~-= 212 471 4tn-
3rd Vhite 14 11 8 7 5 -= 202 46% 2nd
4thMiller 18 5 5 6 11 1= 194 57% 4tn-
5th Jo 6 9 10 11 4 -= 162 498 3
6th No Award 16 - 3 1 1 14= 127 248 -

Votes Cast 97 Total Points 1205

This category seems to be out of favour with
voters especially with the convetion gosrs. The no avard
vote implies quite a strong dislike for the category oly
55% of voters voted for any of the nomine I believe all
minees have h n short listed before and perhaps this
category ne change. At present I intend leaving the
avecds: tha.aans For 1986 but perhaps we should change for
1987 if the trend continu

The total numbers of vots 146 for the final
ballot and 67 in the first ballot seem low. However th
are about the same as the Hugo voting of little over 10
years ago. It is up to you make it more.
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unconventional!

N 6
eptesber 1985 at the New College

of Honour: John Christopher,
rahips n 00 attending, £4.00 supporting.
10 per p-rlan per night,
ur.
uld to Neil Taylor
ofs Peropective p.up. £235."5 Fesbrors Street,
Casbridge, CB2 3QY.

HI'YAS[COI !
t!

ber 1985 at the Royal Angus

emon: Gran
Mewbership: £9.00 attending (£8.00 forors
wembers), :1 50 supporting.

foom £17.00 per perscn per night,
inclusive of breakfast and VAT.

Rezistrations should be sent to Fantasycon X,
15 Stanley Road, orden, Surrey.

MEXICON

‘sbruary 1986 at the Strathallan
liotel, Birmingham.
Howborahip: £3.00
Fooe Fater: 17,5 por person per ny
inclusive of bath, t Toffen faciiitien
voucher for qqn full English
t nack lunch nd

Gre.
Correspondence: Linda Pickersgill,
Lavrence Road, London, W5 4XJ

ALBACON
tish Annual Science Fiction
Cunuuuan/hnorecn
th - 3lst March 1986 st the Central Hotel,

1st 1986,

Room rat com - £12.00 per person

por night, ruinfdoubie vith bach o £15:00

P-p.pen., Twin/double without bath - £12.50
h - £16.50 p.p.p.n.s

o
Au Tates are inclusive of full Scottish
kfast and VAT.

nq;n.r tions should be sent to Albacon III,
/o Vince Docherty, 20 Hillington Cardens,
ow, G52 1PR

WHERE'S THE FUN?..

e about Albacon '85? In many vays
thing and conaign it to that

t
Tn'ny memory T

ppoint-
experiences; but I promis npuﬂ for
IX and must dredge it to the forefromt of my

convention.

can pinpoint many reasons for its 'badness'.
riratly, '.n. -no-p-r. vas a1l yrong I's not
sayin ust be £

g t c.
there: that dueh I'a oxp-clod in
3 cohesiv
a part of it: can ses the
observe its uuuumu even as an outsider.
Thet is how I perc eneral fandon before 1
Toseas invelreky the atmosphers v 11y
identifiable. But, at Albacon I couldn't ses &
unity at all; no cohesion, merely
of individuals passively samp-
d out before them by the conm

organi. epting that premise, houldnst
Tty go and do likewise. Tal
convention as an individual and deal with R

it offers you on that basis, Forget interaction
for one weekend. Sure, but to do that you need
an exciting vy | stimuiating progran

Dne of the things I'd bean isd to believe
about Albaco; that the programaing is alvars
vell organisad and interesting found the

148t of items offersd almost without exc
looked uni . titive and uninteresting.
The only exceptions I can single out were those
involving Harlan Ellison; & true professional,

. gr rformer and a le of charissa. But
I've never known a con committee work a guest so
Bard. Harlan sust have been involved in about

brse {tems o d I'm sure that if I'd
his charismati
by the end.

=
H

Aorlio e
‘ake Ellison off the progre r
vnuld have been about as inspiring ate! hlng
int dry. vn-r- vu the :un! Ihlrc was the ex-
Zitenent? whe: the inspiration?

To me the cbvious thing to do vhen to do
when you're involved in something you are find-
ing tedious 1» to liven things up. I trisd. T
hoped to hit the
on Sundey al
The Central g
2 Sin00r. Shave, Axe. 1004 of Cunsbion sedne and
& disco in one of them would not be likely to
e who'd rather not have
their convention spoiled by the intrusion of
music. So we set up the disco in the room next to
one of the We put up posters inviting
ple to coms along. We played s varisty of good

s then twenty pecple shoved up.
It ‘becans o ouldn't understand
what pecple geb out of A bason. The one thing T
look for more than anything is fun; that
last night sensation of wanting to be bith p.op).
and talk and dance and SHARE the con with them.
When the disco failed I felt totally beate
unsure of vhat to do next I slunk off to bed -

-

Th good moments 0 or l’-hl week-

end. lupdly afternoos at Looh Lo

from the tedd the conve:

Someonats wouy Tis 50

break from the amorphous mas .

ssall and private comuniality. Missing breakfast
‘:s pancakes in a nearby restaurant,

uoun. laughing with friends and forgetting

the alienn in the hotel. But I think it's

y that the brief periods of enjoysent I

d

bode for next year's
ain optimistic; I've heard from
8 nusber of sources that Albacons are normally
better experiences than this one, and I
epared to write Eastercon off just aosune”
con '85 didn't work for me. The hotel has a
o0d layout, and with more inepiring programse
§oons & convention e could be very success-
ful ind tor 'Ihlt it's worth
put much more thought and effort into the
room (a complete washout time), and Lo try
iavolving the convention u mbers
sible. From past experience, & convention 1s
Buoh more enjoyable if you feel a part of it,
rather than being set apart by it
don't vant to feel negative, but I don't
sade by

vi:

believe an: committee to
make s ked me to
write this report, a couple of before the
Seavestion, 7 hoped to vrite u favourstle plece.
I's sorry that I can't. But ther hope e

convention had so much good- _tine potentiai u.n
wasn't realised on this occasion, and I fu

intend to go to another Albacon
it can reach the heights to which it clearly has

the potentisl to reach.
Pas Wells.
s8s The noticeboard is a
uav-runng service for all n.sn bazal o

wish to sell, exchange or buy
information, mske contests, yublht o tannish
ventures, etc. r advertisemen

Just you
Yo the editor via the editorial addr

WANTED. ..decent recordings of SPACE FORCE,
series 2 episode 6 (stereo if po.

Borrow for copying. Phil Nichols
Avenue, Copnor, Portsmouth, llants, o5sn
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poorly though out - Chiitos sakes misor scientific
errors. An astronomical exasple: the hero, Saxon

'] Dl A Berry, is momentarily confused when - due to alien

am
m
<
m

SPACE YORCE BBC RADIO 2, May-June 1985
Reviewsd by Phil Nichols

While the first series of Space Yorce teetered
dangerously between antiquated style and futuris-
tic content in its story of a 2001-1ike encounter
beyond Jupiter between highly advanced, silver-
uited aliens and four average Britons, the second
series turns firmly toward the past in both atyle
and content; for in series 2, the aliens are Ancient
Egyptians, sailing between the stars in sun-boats.

Charles Chilton's writings have alvays been eccent-
ric, and orce shows that his

trickery - the Martian sky looks wrong. He says
that what he s is "not the Martian sky; the
constellations are those we see on Barth!™ But
even a moment ht 1ally for an amateur
astronomer, which Chilton is reported to be -
reveals that the distance between Earth and Mars is
80 small compared to the distance to even the
nearest stars that the comstellations would appear
exactly the same ou Nars as they do on Barth

Chilton has ideas in abundance, but his failure to
sufficiently think them through leads to errors, not
80 much of fact, but of spplication. He has
singularly failed to move with the times, and in his
attempts to recapture the spirit of the defunct
Journey into Space has merely preserved its inept-
Ttudes. No doubt feelings of nostalgia at the BBC
were behind this series concept, but even that

.
have not diminished with advancing age. The ﬁr-t
ries' evident pre-occupation with astrosomical
detail is, in series 2, replaced by a fasimcation
for Egyptology. In brief, the story relates the
adventures of Space Force after two of its members,
Lauderic and Chipper, discover live Ancient
Pgyptians inside a pyramid; subsequently, Space
Force's latest mission is interrupted by stovavays,
and our four heroes find their lives threatened vhen
they are told that, as servants of the Martian/
Egyptian king, they must die when he dies.

In this post-Von Damiken age, even fictional specu-
lation on the extraterrestrial origin of past civi-
1isations tenis to be laughable, and quite frankly
the story Chilton chooses to frame his historical
researches is, well, far-fetched. If SF is the
1iterature of ideas, then we should find this
o masterpiece, for it s jan-packed with ideas -
some silly, some mot so silly. So what has gone
wrong? How can a benevolently didsctic old buffer
1ike Chilton create such dull, childish material?

ries

Firstly, Chilton does not act alone, for he is -
today - but a writer. Partner in crime for both

=ade the programae le
Yor example, while series | apparently
had ormm musio, series 2 2 A blatast use of

the
Zolammith seore from Star T h-nu The Motion Hctnn
Secondly, Chilton persists in his use of excessive
narration, and his tendency to limit characterisa-
tion to variations of the "(gasp) Vhat?!™ eyndrome.
Some examples:

SAXON: nq' re not staying in freighter musber
ne; they're coming over here.
CHIPPER: (lznp) Vhat?!
(from episode 2)
ALIEN: You may take off your helmet
MAGNUS 3 (Casp) Wnat?!
(from episode 3)

SAXON: +the nearest planet we can land onm.
is 13 years avay.

MAGKUS:  No, mot 13 years; 13 days

SAXON: (Gasp) What?!

(from episode 5)
LAUDERIC: Hello, Nagnus - Lauderic calling
MAGNUS:  Hello, Lauderic, what is it?
LAUIERIC: Trouble
CHIPPER: What do you mean?
LAUDERIC: They're mot here
CHIPPER:  (Gasp) En?!
MAGKUS: (Gasp) Wnat?l
(from episode 2)

This paucity of imagination 00, to
Chilton's concept of aliemness. “Don't worry -
they're humanoid”, remaris Nagnus on seeing the
alieus, as if outvard appearance wers the
determinant of ethical behaviour.

Finally - -nd nu- may be nit-picking, but 1t
o the & of good ideas

has shown an asbi tovards the vay
the series has developed. Series | received am
unusual 8 pa stereo broadcast, and got the cover of
Radio Times; series 2 arrived virtually unannounced
and went out in momo only - except for an FW/stereo
repeat at 3.30, Thuraday mornings. Amen.

DOCTOR VHO - 22nd Season (5/1/1985 - 30/3/1985)
Produced by John Nathan-Turner
Reviewed by Christopher Ogden

It ie the best of programmes, it is the worat of
prograsses, to paraphrase some obscurs hack.

vay, 'Doctor Vho' tenis to present a mixture of the
protty-god-damn-avful and the excellent, but on
balance it's been & good showing this year.

The season opened with 'Attack of the Cyberme:
story for long-term followers of the seri hieh
could be considered ss a sequel to the first
Cybermen story 'The Tenth Plamet', Villiem
Hartoell's last story befors 'The Three Doctors'.
In the former story the planst Nondas, the original
home of the Cybermen, was destroyed whea it al
t00 much energy from our own plamet. In "Attack’
the cybermen are using a stolen tiseship, ‘time
travel being a discovery they mever made, to try and
offoct a change in history and thus bring about
their victory in the former enmcounter. The Doctor is
somewhat alarmed about this, not least becauss such
an action would be against the Laws of Time (which
seem to have been mentioned an awful lot recently).

“The Tenth Planet’ is not the only element of the
show's history to be invoked in this story.
discovery of th rmen lurking in the severs is &
throwback to the Patrick Troughton story 'The
Invasion', whilst the return visit to the placet
Telos and the partial Cyberisation of peopls is &
continuation of the story 'Tomb of the Cybermen'.
And could anyone have failed to motice where the
TARDIS first landed vhen it arrived on Barth?

On the subject of the TARDIS, it was interesting to
the Chameleon Circuit in use, a move possibly
calculated to put the willies up thoss who zay have
been distressed at the recent rusours of the TARDIS
losing its customary form. (I must admit that I was
glad to ses the Police Box reappear. Not that I
ever had any resl doubts, you understand...)

‘Attack of the Cybermen' lacked much of the atmo-
ophere of the last Cybermen story, th. excellent

, but was,
opening to the ssason. The mew uuu‘ the Cryons,
were well portrayed, sven if they did look rather
reminiscent of the Semsorit s story contained
ay favourite line from the whole seasoa, deliversd
by Brian Glover,

“Next year? That's nearly now!”

‘Vengeance on Varcs' was perhaps the most satirical
story since Robert Holmes 'The Sunmakers'. Varce is
& repressed society whose secondary export is Video
Nasties, which are actually recordings of the
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torturing - sorry, repression - of various of the
inhabitants. Needless to say, the Doctor becomes
the mtar of one of thess films. As to how the
Doctor comes to be there; he is searching for a
sample of the planet's primary export, Zyton-7 ore,
thus utilising a plot device which has been in use
since the first Dalek story.

Martin Jarvis's governor vas & weak, if not pathetic
character, who survived more through luck than any-
thing else. As the Doctor left, this governor
instigated s new ers of freedom, but after so long
without {t, and now with mo videos to vatch, what
vers the population going to do?

Helping the procesdings along was a delightfully
evil altes called 541 who was not unlike a junior
version of Jabba the Hutt. Overall, ome of the
tetter sbows of the season.

By contrast, 'Mark of the Rani' was a somewhat
flaved story. The Rant is s renegade Time-Lord
(morry, Time-Lady) who has set herself up at a
sineteenth-century coalmine vhers she is extracting
2 chemical from the miners' brains. This is the
chemical which allows pecple to sleep and without it
they tend to become aggressive. Not that the Rani
ares much about that; she just wants the chemical
to take beck to the planet she rules. The Naster is
also o the scene, out to sabotage & forthcoming

of leading scientists and and
reckons he can direct the miners' aggressive tenden-
tting them to do his dirty work for

¥hea the Doctor arrives he decides to sabotage the
schemes of both the Naster and the Bani,

ester into an uneasy allisnce to defeat him. Vith a
11ttle help fram the locals the Doctor succeeds in
soniing the two renegades to what seems to be a
certain death. Of course this is what usually
beppens o the Naster, but vhas he returas next

will he still be in collusion with the Rani?

Incidentislly, there vas mo nation of how the
Xaster survived his ordeal in "Planet of Fire'.
After all, it d1d look pretty final. Still, you can
prodably think of half- n explanations your-

Personally, I found the most negative aspect of this

ry to be the instant transmogrification of people
a fate which nearly befell both the
Doctor and Peri. In fact, transmogrification is a
threat of which Peri seems to have had more than her
fair share recently.

Oh yes, Peri. After a full year of Peri what do we
have? Vell, she seems to be a rather headstrong
young lady, but a touch more sympathetic than her
inmediate predecessor, Tegan. She is not the best
companion to have accompanied the Doctor, though she
is far better than that brat Adric, and her sheer
good looks make up for any failings that she may
bave.

Next came the "biggie'; "The Two Doctors™, written
by Bobert Holmes, writer of many fine DV scripts
including Peter Davison's swansong of last year,

“The Care

The story centersd around an attempt at comstructing
 time-machine by Chesens, an 'sugmented Androgus’ -
played by Jacqueline Pearce, Servalan fram 'Blake
Seven' - who is in 1 th another of Holae
past creations, the Sontarsns, portrayed this time
around with a kind of ironic humour similar to that
with yhich the Klingons vere treated in 'Star Trek
III'. As with all the best collaborating villains,
Chesene and the Sontarans try to double-cross sach
other and thus both come to & sticky end

Persozally, I found this story to be more satisfying
than 'The Pive Doctors'. The trouble with the
latter vas that it tried - out of mecessity - to
give sach Doctor, with companion(s), something to do
= result presented a somewhat weak and comt-
rived story. 'The Two Doctors’ presented a credible

story into which the two Doctors and companions
fitted neatly. John Stratton's performance as the
gournet Shockeys vas suitably over-the-top and
enjoyable in a darkly humourous manner. Unfortun-
ately the make-up department could do little to
disguise the obvious ageing of Patrick Troughton and
Prazer Hines but that vas a minor detraction.

More serious was an apparent lapse in contimuity.
The second Doctor got involved in the story on an
srrand for the Time-Lords. He was visiting a
Tesearch station - officially in am umofficial
capacity - to try to pravent research into time-
travel. The Time-Lords even went as far as giving
hin a remote-control unit for the TARDIS. Yet in
the past it has been asserted that the Time-Lords
vere unavare of the Doctor's location until
contacted them at the end of 'The Var Games
Patrick Troughton's lsst (regular) story. I
show at error here or am I?7 Did the Time-Lords
contact the Doctor covertly fram time-to-time before
he returned to Gallifrey? It would be nice to know
the answer; or at least, hear some interesting
theories!

Of course, such errors - if it is such - are almost
certain to appear iu a series that has run as long
as this one. A similar error seemed to creep imto

after his trial. He spoke of the fate of his com-
panions as if the events were in the .-n. Perhaps
the third Doctor told him during 'The

Doctors'?

t there is an error hers, I suppose
that 1t could be ignored for the sake of a good
story - which this vas - but it is slightly
Doctor was often sent on
missions by his masters before being granted his
freedos, w0 perhaps it would have been more approp-

story was written at the request of Messrs Troughton

and Hines, who so enjoyed 'The Pive Doctors’ that

they felt that they would like to do another ome.
(to be continued mext is )

‘DOLNG THE ROUNDS. Nark Greensr
This section of Matrix is llim.d to present an
overview of filas currently 'doing the rounds'.
Reviews should be of one paragraph only. Inclusion
here does not preclude a detailed review in a later
issue. Bear these movies in mind for the BSFA Avard.

Morons from Outer Space - months after its
“Teleass this fils refuses to go away. 'Norons' vas
born wt of the ashes of 'lu eho ¥ine 0'Clock News'
and p there is no way that a ten minute sketch
Can be atretched to £11 s) minutes.

Repro Nan - This is a marvellously chaotic
movie, but with the anarchy comtrolled by a perfect
internal logic. The plot is infinitesimal but the
images which are hung on the framework thus obtained
are wonderful. Vatch this movie becoms a cult.

Goulies is the first of the 'Gremlin’ clomes. It
s wvatchable - just - and has a certain, maive
charm, but in essenceis transient and meaningless.

Bloody awful. If you're caugh

comic book fail to raise the movie above the dire.

Starman - John Carpender's attempt at creating

an adult BT. It vorks, but only on & superficial
level. The sxcellent acting prevents the fils
sliding into over-sentimentality, a threat constas-
tly lurking beneath the surface. As you would
expect from Carpender, the movie is well made with a
fast moving, finely structured plot. Well worth
seaing.
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GOING UNDERGROUND...

An occasional look at the underground comics
scene by Mark Greener.

Comics have alvays been tr of
conf t by the artistic nt. They pro-
vided, therefors, an sace Sible medium for rabic
cle young artists, with their constant cynical
questioning of the basic principles on which our
sosiety is built, with o potentislly largs and
ble audien y building upon the found-
Tans pot by EC Sontas {of vhon more an be

lesrnt in Mertin Barkar's sxcellent Book A HAUNT
OF FEARS - Pluto Pr ISBN 0-86104-" 751-6). the
und-r.rouna vas born.

Underground conlcs wers a result of the soeio-
political forces which were prevalent in the lat
sixties. Thelr function vas fo isspire thought in

s catalyst

ted ith u degr
t

round comics
d ut-soded relic of the
sixties; '.h-y are still a vitriolic and thought
provoking artfors. They still have things to say
about contemporary society and perhaps it is for
on more than anyother that they are go-

ou2d

ing through a renaissance
The best known expoment of 'comix' is Robert
; l:e.ie v released in 1968.

tiL 1o grint. ZAPO, the
1s disappointing becauss, In Tetro
not like 3 to the high e
‘s an opv.s- -uc

first issue
spect, it do
Crusb set hi

£ there is a more
ing the disillusion:
ties into a sharp relief than by comparing ZAP
vith DESPAIR Tive yot to ses it

Crusbs other current project and
successfu.

SLOW DEATH underlying
prosise Throughout 1t's lr)n( Tia has beor & con-

in which man is di oying his
home planet. Often an issue will have a specific
theme - issue 8 wai 1ished in support of
Greenpeace. The stories are exquisite in execution
and stunning in power. F.o.E should distribute
free copi
FANAT( s & horror comic which is parueul-rly
ome. Issue 3 wvas published in 1972 an
ows the potential of a young Richard Corbln. M-
art is devestating: clean, arisp and beautifuily
coloured. The stories are veak, but this doesn't
really matter as it is the visual aspect of FANATC}
which makes it much sought after by collector
MAGINE, STAR®*REACH and ANDROMEDA straddle the
gap éot\u-n the overground ai I'u‘n'a'.'—rgrnund comic
worlds. Of these th: es, STAR CH is the
best. The stories are excellent na—l——‘ cases,
would ke the transfor ion to standard prose
ry easily. Indeed, one of W'l main con-
butors, Howard Chaykin, ha s latest project -
ANER CAN _FLAGG - no 1nlt- for the short story
thr

cern with the vays

u year no less tl izes
("Solidarity : For Now® from AF 4 - &1 Southern
Coufort® from AF 7 - 9 and "State of the Union®

from AF 10 - 12). The art, ybilst being professionsl
in execution and complementing the stories perfectly,
lacks that certain 'sor ocnsn. Unich vesld
grest. Notwithstanding these cossents, STARSREACH
s worth getting.

JPUSIEE doss not quite reach the standards of

AR . although it tries hard. Some

artwork is -by-nl and the story lines qun- often
lack a degree of internal logic, but IMAGINE can
be an enjoyable read.

I feel unsble to comment wpom ANDROMEDA, having
one issue (No - rew ex-
ter and,

vas competent, it lacked

parkle. The stories were best forgotten.
uhetted your appstite for under-

round comics. In th! next column Dave H
at the Canadian 'ground
Vi and the lltt.t

Y111 be having a look

Tever: conie EZREBDS THE AA

venture by the Hernandes

ROCKETS and HEAVY NETAL fi
‘colusn

7!
er tha sha.
opement of THE FREAK BROTHERS from MAVERICKS
to SUPERSTARS.

All of the comics mentioned above are available
from: Knockabout Comics, Unit 6A, 10 Acklam Road,
London, W10 and also s branches of Virgin
Records and, of cour: Forbidden Planet.

UPCOMING COMICS CONVENTIONS,

The UK Comic Art Convent
S_Sop Kt r%nlv-rllty of London

nion. H-Jn Street, London, WCl.
Member

: £12.00 - night only.
tte. Bill Siinlilvlcs rv

an Bolland, Alan Davi,
Glrry Douahy "0 Koar-. Kevin o-u.ul John,
Bolton, Dave Gibbons, David Lloyd, Steve Moore,
Ron Saith, Eddie Campbell, Ian Gibson, Hike
McMahon, Paul Neary, John Vagner.
UKCAC85, 100 Sydney Road; Hornsey,
Londnn N8 OEX.

London Comic Mart: October 12th at the Central
11, Westminster.
S|

N.nch ster Comic, SF A

14th, at the nce.euuy
Flase Exhibition Hnll “York Street, anchester.

eeds Comic Mart mber 21st, October 26th,
ovember 30th at Lht Griffh Hotel, Boar Lane,
Leeds

London Couchook nn September 8th,
ove: at the Camden -ntr.. Bidborough

Street . London, NW1.

* The US colour edition of Warrior's MARVELMAN ia
now available in the UK under the title
MIRACLEMAN due to hassles with Marvel Comics.
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PLEASE SEND YOUR FANZINES  FOR
REVIEW TO:

GEORGE BARNETT

Gull 339

Welcome to my first column for
MATRIX. 1 must start by
congratulating my predecessor, Sue
Thomason, for the excellent job
she has done on this column, and
hope 1 can prove a worthy
successor.

Unfortunately the fanzines have
not exactly been flooding in since
pave announced my

but thankyou for those I have
received, which have been given my
full attention.

I feel my job in this column is to
give you some idea whether each
fanzine reviewed would be of some
interest to you - to help you
declas 1¢/they ars _gocth aending
away for. ur:

e Rt
judgements somewhat, but I will

try to objective as
possible.

Those labelled  "USUAL"  are
general available for
contributions (i.e.  articles,
artwork, etc.), LoC (letter of

comment) , trade (fanzine exchange)
or a couple of 2nd class stamps.

ONOMA 3
MAY 1985. AS. 60pgs. USUAL

G.A.BRYANT, RUE JEAN PAULY, 121,
B-4300, ANS, BELGIU

Fear not, despite its origin,
ONOMA is entirely in English. It
contains variety of
articl views,  fiction,
poetry, LoCs and artwork.

133N 0773-2088

The two pieces of
short and painless
better than  the
articles were varied in subject
matter but all toc short. *SF in
Czechoslovakia® was a fascinating
overview citing a ot  of
unfamiliar names - ,ust one I had
heard of. Did you know the word
‘robot' was invented by Capek,
from the word 'robota’ meaning
‘corvee' or ‘servitude'?

oOther articl uded :
mo-clenct/cli--tnloqy
Observer®, an br
Smity. oF 0.5y missiong ta Nace
from an employee of the Jet
Propulsion
ures®, a ver
on the different interpretations
across Europe of a couple of very
common un; estures,  and
"English As She Is Spoken®, a
uhimsical brisf on the misuse of
English outside of Bri

The highlight of the tansine was
Andy  Darlington's informative
Interview with author Phillip E.
Bigh. The whole sine is nicely

illustrated althouqh the artwo
is somewhat marred by the greyne: l
of the printing (perhaps I was
sent a poor copy) .

Overall I would recommend ONOMA,
which offers entertainment as well

factual extracts, but I feel it
would be greatly improved if the
editor selected less items and
urged the contributors to go into
them in more detail

SPUZZ 1
JUNE 1985. A4. 4pgs. USUAL

CHRIS DEAN/LARRY OGDEN, 49 EMPSON
RD, KEIGHLY, WEST YORKSHIRE.

A couple of members of the Katghly
s.F. Group have
fogether, primarily as a lazy -.y
to make up for numerous LoCs they
have promised to people.

The result is a trivial, smutty,
but very humorous 20 minute’ resds
containing in-jokes that you ca

? 1ook forward to future
1

It consists of Chris and Larry
taking turns to write a paragraph
of nonsense with interruptions
from another member, Tommy Earp.

INTERSTELLA 9
SPRING 1985. A4. 42pgs. 75p.

PETER PINTO, 45 BLADES STREET,
LANCASTER, LAl 1TS.

This multicoloured collection

I mean the paper
unpleasant dank and musty odour,
20 I had to spray some Glade Dry
(quess who I work for) over it
before continuing.

My other gripe, a  probl
acknowledged by the editor, is the
numerous typos, poor reproduction

d general presentation,
resulting in an unnecessarily
arduous read.

The content, however, is excellent
£ £ s Th re

or a

highly informative ‘sections on

forthcoming

y p-pc(blckl) mbuogupruc
on_the "Ballantine

T e
bibl oqnpny on” Michael Coney.

The fanzine doubles as a mail
order business featuring lists of
new and secondhand S.P. and

ul
recommendations against shay. of
s

H
with  the fonncc-lng
ection mentioned abov

Finally, a lettercol comple
this fanzine, which would probably
be wor its  price

pmaucuon v -ubu-nu-uy
improved.

WALLBANGER 11

JUNE 1985. A4. 40pgs. USUAL

EVE HARVEY, 43
CARSHALTON, SURREY.

HARROW  ROAD,

This is what I consider to be the
very traditional style of fandom
fanzine. Don't expect to find
TaEy. e felated bo R gor (¢
consists of col of
ramblings  and areicie a1l
extremely written, about
anything and everything, cleverly
linked together by the editor.

Although reading th

om:
bit 1ike eavesdropping
Soe Gcepotag?l fie all
most interesting. Eve certainly
knows some weird people - I can't
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inagine why anyone should want to
try to carbenar.e Scotch and I'm
surprised Arthu
Boiret  considecing vhot he IhEows
down it.

To get the most out of this sort
b fanzine you need to get
involved in it, and you do that by
sending in your own contributions.

PSYCHEDELIC
FRUIT JUICE 2

APRIL 1985. A4. 28pgs. 65p.

SIMON BOSTOCK, 18 GALLOWS  INN
CLOSE, ILKESTON, DERBYSHIRE, DE7
48U,

This fanzine could well be titled
"The secret Diary of Simon
Bostock, aged 18", or even more
aptly, *The Growing Pains of Simon
Bostock” .
of his daily writings - what he
did mixed in with his 'profound’
thoughts of the day.

1 was pretty bored with it all at
first. Not knowing Simon I found
his detailed descriptions of life
in Ilkeston rather tedious, but I
scldiered on, and because he is so
ecy candid  about everything,
before long 1 felt knew him
quite intimately, and suddenly I
was hooked. That is, except for
his dreams. There 1is nothing I
tind more boring than listening to
people telling me what they dresmt
before, and  Simon
devotes an aweul lot of space to

Dreams apart, however,
fascinating to see his tiea iha
personality unfold. Most of the
is either bored or in a
tit of depression, having no luck
in his love life or job searching,
so he seeks relief by -rltlng
everything down  and  th
Publishing it1 1 Could mever open
myself out to the world like thi,

The odd exciting event, like being
attacked by skinheads or
exposed in the local rag
licit drugs promoter maintain
the interest. It's just
Coronation Street.

I truly believe that a few more
issues like Lhil would (Kavel/the
makings of a
The Topbish had been edited suts

The zine ends with a lettercol
which is just as interesting as
the preceding monologue, where he

attacked for items in his
previous issue in which he
Spparently revealed, in explicit
detail, his love affair wit
and unnuhmaﬂ)y made nu
inions clear on (with
Sheaids on hew ts qroi your own

CRYSTAL SHIP 9

OCT 1984. A5. 56pgs. USUAL

JOHN D. OWEN, 4 HIGHFIELD CLOSE,
NEWPORT PAGNELL, BUCKS, MK16 9AZ

This fanzine has already built up
a fine reputation for itself as
being of a very high standard, so

This is just as well as 1 gather
from the lettercol that the editor
is a little sensitive to adverse
reviews.

1 would be too I produced a
eine ot this’ qual,\ty< John D.
o achieved the right balance of
intelligent, in-depth articles,
superb illos, a lengthy lettercol
with the odd humorous div
break up the serious bits.
all very professionally designed
and a pleasure to read

If you can persuade John D.
send you a copy, I recommend you

SQUAT ON MY
GRUNT 3

APRIL 1985. A4. 36pgs. USUAL

OWEN WHITEOAK, TOP FLAT (LEFT),
112 POLWORTH, ENDINBURGH, EH11
1LH.

Actually only 18 pages are
"SQUAT", the other 18 being four
old FRANK'S APA cut-outs that Owen
felt were worthy of reprinting,
stapled into the main zine.

Except for the lettercol (8pgs),
this whole unillustrated set of

/ are written by the
very much for fans
GE Eandom rather  than  S.5e, the
subjects ranging from "Herrings®
to "Two Sides of A4". Much of it
is nutoblogrnphh:lx notes from the

whic

Intorsating. restling, becaibe the
author writes well, making even
the most dull subjects fairly
readable

The lettercol concentrates on S.F.
conventions,  particularly the
desirability multiple
programming .

What I initially believed wa:
going to be a fairly heavy goin
read turned out to be a ver
enjoyable one.

FOSSILISED
THOUGHTS 3
MAY 1985. AS. 24pgs. USUAL

STEPHEN DAVIES, 87 HOLLAND PINES,
GREAT HOLLAND, BRACKNELL, BERKS.

Like "Squat on My Grunt®, all
items bar the lettercol were

production is excellent - quality
printing; text justified by an
I.C.L.  word processor, and a
cover illo produced using an Apple
Mackintosh. A real hi-tech
effort.

In  this clean,  easy-to-read
format, with a fairly limited page
count, Stcphon could £111 1t with
utter t would still be
no great h.rdlhip to scan through

FOSSILISED
THOUGHTS
3

Terren Ot enparicten

He didn't though, 27d I found
contents very acceptible, from
more lengthy Yorcor Report to
briefer pieces o  “Mugs®
odies®, a modern opera reviewed
and a critique on *"Driff's Guide
Seconchand and
Antiquarian Bookshops ir Britain®

The fanzine finishes with a lisr
of fanzines received and
ludicrously short let :ercol.
enjoyed the Fossilised “noughts '
Stephen Davies and look forward |
more of the same.
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AN APA A DAY

OR WAS THAT REALLY WHAT
WHAT THE DOCTOR ORDERED ?

Ts as lateresting mmurune of belonging to
a0 aps that anyone you mention them to at random
will almost certainly not know what you are talking
sbout. I Iy‘clf vhen I first became & fan had only
the of what they wers, though I
gathersd nu: buu 1o an apa was akin to having bed
breath or chronic dermatitis. They were mot well
thought of. Since then thers has been a veritable
ezplosion of apas and they have becoms
though 2ot necessarily less mysterious.
start from basics. The letters A.P.A. stand for

isn't. The writer talks about what concerns hism or
her, things he feels strongly about and wishes to
pet ideas, people, sunsets
almost anything. The contribution can be a page of
s rare for a person to contribute
It can be fiction, but the same applies.
 uneasy sending out personal communication
to individuale who aever say anything about them-
3 in return, or at least don't acknowledge that

after being in an apa a while is that there isa't an
exclusive right vay (vhatever pecple may say) and
what doesn't appeal to one person, another may rave
about. In the end, the best contributions come fram
people pleasing themselves and getting down to what
they want to do.

bother?

Feople join apas for many reasons, for the soctal

1ife, the resdy-ssde peer group, the prospect of
2 the mail once a month, to

inatesr Press or Amateur
ation. No-one seems quite sure which, but it
dosm’t seem to matter as neither actually helps
sch in explaining vhat an aps is. In t-et 1 only
aestion the initials becauss vhen
explatzed in full techaicolour detail al1 about
spas, and the person you're talking to has
unleretood joined one, they're quite
ikely suddenly to say in & rather hurt voice: “But
you still haven't told me what A.P.A. stands for!®
So, T've told you, right?

But vhat does it all mean!
o to the more difficult Fn vhat precisely is this
beast they name apa. Vell, there are a varisty of
theories (most of them propounded by ibers of
Franks, the world's firet exclusively meta-aps),
ranging iz scope from the simplicity of a
conversation in print or a penfriend club to such
fazciful metaphors as lasars or asylums. But these
are all post-facto interpretations. An apa is first
of all a format. Before the apa can be born there
must be a set of rules, an administrator and a
groupof interested people (er soft toys, or martians
or whatever minority group happens to be forming the
apa). The inte:
forth call the meabers, send
the administrator in quantities and frequencies
deternined by the , and the administrator
collects them all together and sends out a copy of
sach contribution to all the members, if they're
lucky all bound together with a nice cover on the
front, and if the administrator's lucky, just loose
in the envelope in no particular order! (Bound or
et beuid 10 Hia mb:nt ef . uer 1deological
dispute in nion o
ttor should onxy be v.ntur.d Viih eatcens v

L should I write?
ost difficult part in joining an aps is knowing
et about. You look at the contributions
in the sample copy you've begged fram
adninistrator and come to the conclusion they've
all known one another since time immemorial. Vhal
ng to each other in code!
‘Give them away as soon as

‘don't do 1it, These emne
e what's known as mailing comsen!
response to something written by other meabers in
the previous issue. They can vary in length and
informativeness from the simple 'I liked your last
" to a full scale essay sparked off by

hing someone else said. If they are
cryptic, the chances are it will mot be 3u: the
sewcomer who doesa't understand thea, but the rest
of the apa t00. I've received some comments which
have set me scurrying off to find my last mailing
to work out what on earth I could have said to
Justify the obscure reply.

l.m:-n,. the mailing comments are only part of the

ﬂc(lnn‘ or to fandom even, and in most cases it

pass the time or just bmu- it seems the right
thing to do. Apas are & useful intermediste stage
between observing fandom and taking up one's pen (or
typewriter, I should say) and joining in. Por aay-
one wishing to get more involved in the writing side
of fandom they are a fairly painless vay of taking
the first step. Logistically and financially speak-
ing 1t's much easier to contribdute a couple of pages
a month to an apa than put out a whole fansine, and
it's less soul-destroying thas trying to comtribute

members, though you have to be prepared to accept

the consequences (ranging from total indifference to
victimisation as the tide of 'aps opinion’ suddenly
sees all the members

deadlines vhich mean you have to finally get down to
it and start writing instead of leaving tho
stunning ideas to go stale and mouldy in your head.

Apas though are more than just a first step into
fansine fandom, they are a different and in many
wvays more enjoyable form of communication. The
bulld-up of interactions between members of the

for a

I for one find compulsively readable. On a bad day,
the format has the faults of its virtues, and a
contribution may be just a rushed scrappy plece of
writing about what the family did at the weekend or
whatever, but it is rare to find a whole edition of
an apa without something to recommend it.

No, the main danger, T would say, is that apa
writing can be addictive. When those two-sided
contributions grow to ten sides you know you're in
trouble! But if you're looking for an engrossing
pasttime and a chance to express yourself, if you
vish to live dangerously by ripping off photocopying
from you place of employment or run up huge bills at
the local copy shop, if finally you can't resist the
challenge of meeting dealines, then apas could be
the thing for you!

¥hich apa?
THE VOABI'S PERIODICAL Vomen only. This vas the
Tirst and many say the most successful of the

current batch of British apas. The emphasis is on
communication, but nonetheless the recest mailings
have covered a wide range of topice from art and

politics to childbirth. The strength of the apa is
perbaps in the diversity of its mebership and the
fosling that it is a social as well as an spistol-

ary entity.

Copy count: 0

Deadlines: Every 6 weeks (members must con-
tribute to 6 out of 9 mailings)
£8 for 9 issues

There's a small vaiting list, but
places are likely to be availble
soon

Maureen Porter, 28 Asquith Rd,
Rose Hill, Oxford, OX4 4RH
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FRAMK'S APA The most cerebral of the British

“pas, renowaed in its heyday for

ideas and weird discussions. It's curreatly wader-
going a crisis of confidence, but there's still
plenty going on and it's well worth joining,
sspecially if you fancy making an impression om &
fow big names in fandom!

37

Bvery month (members must contrie

bute to every other issus)

Costs #8 per year

Membership: Places available

Adainistrators Alan Dorey, 22 Susmerfield Drive,
Niddleton, Lance, K24 20¥

THE ORGANISATION This formerly Birminghas based
“pa is going through a dynamic

the country. Could this be anything to
Organisation's notorious hit squad? Recent mailings
have featured discussions on films, records asd
animal rights
Copy count:
Frequency:

20

Nonthly (members must comtribwte

to ome in three mailings)

Cost: About #4 per year

Neabership: Preparing to start a waitine list

Adnintstrators Bunice Pearson, 32 Disby Nouse,
Collts Grove, Kingshurst,
Birainghan B37 6J8

PAPA Nen only. I can't say much about this one

s T haven't read any of the mailings. It's
rusoured tollﬁllotmvﬁuﬂy'ﬁ-thh‘l
about computers, then agonise over why they are
still virgins at 27, mever thinking that the former
1a the cause of the latter! Stills there is a
steady core of enthusiastic members. The apa is
centrally copied and would look good on amy coffes
tadle.

Copy count: 30

Frequency: Every 2 months (must comtribute
to 4 out of 6)

Costs Nembers contribute to isdividual
fund covering photocopying costs
and postage

Neabership: Places available

Administrators Nalools Davies, 79 Dando Creseat,

Kidbrooke, London SE3 9PB

SLAPA This currently d-tuuc ;,n -v shortly be
Tevived.

Saith
sequestrating issue no.12, which has not appearsd to
this day! Colin Pine is attempting to put out as
issus 13 and all inquiries about a possidle future
to the apa should be addressed to him at
205 Coldhan's Lane, Cambridge, CB 4HY

GE? STUFFED Soft toys only. This apa was begua
s o joke, but proved so popular that it is iate ite
sone as

interssting writing from unusual viewpoints plus
amusing graphics and one TAYY candidate. ot to be

2
Once every three months

Cont: #1 per year, or 25p o
emberahip: It is run as & drop-:

ing any toy can cortrivere vhen
ever it likes, and will get &

o)
Administrator: Raffles, cwo Christina Lake,
235 Iffley R4, Oxford, OX4 183Q

TEKY YISGERS Jobn Harvey
Yor some time now I've thought that Natrix should have s
regular colusn devoted to the arcane arts of fansine
production. By that I mean the nitty gritty of getting imk
onto lots of pleces of paper to form pretty little
patterns which, when vieved by the human sys can actually
be interpreted as letters, numbers and even word:

There has alvays been plenty of space in Matrix filled
with discussion on the success or othervise of fansine
editors in their efforts to make the words hang together
n sentences on convey ideas to the reader. But if
you cannot get the characters onto the page in the nr-t
place all tn. 18 of acedemic interest. So a certal
‘acunt of effort devoted to the basics could well be of
value to those of you interested in this aspect of fandom

4 sizple nn-w-c-u Soluma vhich just faatures otey by
step is obvious-
1y of very limited .”-.1 aad ouid very Deplily rem out
of fresh materisl. This column is based on the concept
that there is & lot more to the rvprodneuv- arts than
simply cranking a Gestetner handle. Its objective is to

pass on some of the tricks of the trade which will help
Tanatne saitors got more out of their efforts and maybe
even encourage some into more adventurous printing
methods. Anybody ever tried silk screen printing a fansine
cover? Also I hope those who've got ideas, experience and
even dire varnings will write in so that they can be
passed on to all.

Yor this first column I thought I'd start to introduce the
punpl methods of fansine production used today. Befors

who regularly ask "offset vhat?" aad
" who is this Gestetner bloke anyvay?" arm yo\lmlf with
this and you 00 can be an expert. - 1te
t k' by Chris Treweek and Jnhn-thln Zeitlyn
with the Islington Bus Company. Published by Penguin Books
it £3-95.

There are three main methods commonly used by editors of
fansines - photocopying, stencil duplicating and litho.

Bach bas its sdvantages and disadvantages and in future

columns I'1l be looking at them in turn but mow a quick

overview for this introduction.

mtnuE!‘ Once upon & time this vas considered a
very nnish' way of 'pubbing your ish'. Lately, with
more -u -pn-a use and the availablity of much improved
equil pme! iccepted. Cost is the main
ravhack - Sp or more per side for a 200 copy run of a 50
page fansine adds up to a very expensive hobby (£500 to i-
exact!). So, ual

=
2

ng this
should be approached with caution. In its favour is the
relative ease of printing; pictures can be simply sdded to
the pages, as can fancy headings and even photographs. The
copy can be typed and then pasted up to form the final
page i any layout that you like.

1 Duplicating Yor many this is the wvay to
ﬁm Eum A time honoured techique used by fans
since the world began and for good reason. It's cheap,
versatile, fairly easy to use and, since you operate the
machine yourself, the finished item is "all your own
work®. The resul
with care can look very good and artwork, hi
multi-coloured pages can be dome. There are a few akills
to be learnt and of course you either have to lay out
money for a secondhand machine or find some way of getting
sccess to one.

Litho This method is becoming more widely used as costs
Come down. It provides by far the best results but at the
Righest cost. Also, with few machines around in fandom,
the editor loses control over the finished product by
Baving to use professional printers.

(Next issue: Photocopying - in depth)



Nailemdown...

Sharon M Hall

45 Broad Oak Drive
Brinsley

Notts, ¥o16 o3

The BSFA has of late,
and by a certain
necessity, become
introspective. On
that ve're agreed. I
joined toward the end of the nuclesr arms
(debate?) and I did wonder if I'
t made

join-

D by = s
znink. if not
In this L ve I have decided to
Join the fray (thou‘h \u‘rl ‘all probably gett-
ing fod up of this too) .
oy Hill echoed my own thoughts when he
said that we'd have a greater appreciation of

vby people left if we knew vhy they'd joined
in the first place an interest in/
love or sr gine). Som -

uk- Roy and

1, pointed initially. For othe:
the du.ppeu'.-.m. resains. Perhaps a re-naming
to the BFA (not what you'rs thinking, but the
British Fandom Association) would prevent some
of the confusion.

Though I do not endorse Miss Hender's
comments vhoh ale, I do agree that the major
part of th s devoted to fandon,
reviewvs/the vl'i'-ing of sr. 1 do not eonud r
this a failing. She is n. et
SF fandom (though I \lauld du ats that to ba
active you have to go to the booze ups .
conventions), she just rnd- the stuff (don't
we all?). That said, she isn't interested in
they merely give a synopsis
1r,

th right thing by not remewing h

11°aake mistabes, so vhat's the fus
Unlnll...{iv.n that the ad's for the BSFA
not exactly -1-1--51" (1 golncd through one
and I'm staying)...is the BSFA so concerned
with nehiuvh\(,k- ping higher membershi;
numbe 1 -nun b0 chang And, if
80, inco i n And vhe: that leave thos
of"us who = but for minor comsiderations - 1ike
the BSFA as 1t 187

For myself, I hope that the present probl
Vi1l eventually sort themsslves out (alright,
that those who work within the BSFA will sort
them out), and t the mailings will continue
to get fatter and better. Each of the sines pro-
vides something different, and each member no
doubt has his/her own favourite. It would
thank (uodn that the idea of joining a
into & mega-zine has been abandonad.

On Orbiter - come on, Dorothy. I'm sure that
the majority of the BSFA'mesbership don't see
our ad's for Orbiter as whinning - but your
stter in MATRIX 59 was. Keep up the ad
Orbiter 1is worth it, and how else do newc:
get to know about 1t? The flyers are not e
informative.

Those of us vith experience of voluntary
work (i paid), m or a reasonable imagin-
problems of the BSFA
My own experience is
re willing to work/

o sit back - and
Lthout being

luyport/cuntributa
those wh back
villing to Sork, (ha do
pay for membership, and even doesn't
ond up in anyone's pocket, we Lrui) Baves right
to deserve value for money. So, what do you get
for your har pennies? The mailings sre
the obvious, tangible answer - but there is more
to 1t than that. | Contact is the word that comes
with e

to mind vne share your enthusiass
look: n¢ st ely mutter-
turr!, and other obecenities, under

th. You get to belong to an organis-
ation that's fun, informative, and thought
provoking - and which allovs you to say what you
think (otherwise the recent spate of letter
would never have seen pri. The BSFA is not a
slick 'popgroup' type fan club - its members are
20 1y consumers, but participants. That is
i rength, not it's weakness. Let's keep it
um way.

3The chance that the
view expre by any
given | u-b-r or group
of me no matter
how
llly uud or_even worthy of

{nisal.® Thus sayeth Ken
hil lengthy list of proposed
editing of BSFA pubuuuou-
longer letter devoted to promulgating

Joseph Nicholas
22 Denbigh Street
Pislico

London, SW1V 2ER.

ust the
sort of thing that his point 6 expressly refutes.
One expects MATRIX correspondents to shoot thes-
selves in the foot every once in a while, but

not quite so spectacularly
Although in truth I r like Ken's point
13: "there should be an automatic change
every single postholder st regular intervals -
I vould suggest annually, and vould also suggeet
that this be done by a poll of th ers who
would be sent brief resuses...of all the pros-
all the posts.® Yes, yes!
continuous revolution,

"

ubfair summary of Ken Lake's peints,
y say. To which I reply: ¥ but some of
them are rather . Por example, he contends
(point 14) that -p-uu‘ mistakes are inexcusable
and that their perpetrators should be

from office forthwith; but what about
fonal typing errors that slip through even with
the most stringent proofreading? (And how does he
propose to distinguish such errors from other
-s.z.n. -as tribunal, with expert wit-
called for the prosecution and the

occas-

8 on

n
defence, perhaps?) As amother example (point 14
tl thlt all l:onﬁll'lblnarl should

again): he sy
: iven £

e n
h-ndin'l. §1ustrations, adverts
reduces the editor to the role of a mere paste-up
functionary (although I believe that this is pre-
cisely the approach that contributors to the
SFWA Forus have to adopt - presumably because the
o aré too busy hacking out their t
laimed space op-nu- to do any ¢

typing - with the inev ult that the sag-

aZine habitually 1ook- u n'm fucking mess).
Buried somewhere in Ken's rhetoric, however,

are the germs of one or two good ideas - in

particular the suggestion that the BSFA's

-1ocud officers should be held to some extest
esponsible for their actions (or inactions,

Tom Taylor's). I reald

ther hyranriticll o

nt oly 1ine of fire,
but for what it's worth nu ux y-lrl 1 spent

wo gl
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editing Faperback Inferno did at times seem rather
directionless - apart from the basic (and obvious)
principles that the magazine exists to review new
paperback SF and is published bi-monthly, there
was nothing else I could rely upon but my own
instincts. On one hand, this gave me & great
degree of editorial freedom; but on the other
meant that I was operating in a policy vacuum,
with 1ittle idea of the overall context into
which the magazine fits and the constituencies
it's supposed to address - and no idea at all of
the policies which the BSFA as a whole purportedly
pursues. Promoting SF, yes; but how, and for what
reasons? These are questions that have never been
properly answered (or perhaps even asked at all),
and until they are the policy vacuum will persist;
s0 the BSFA's officers should perhaps bend their
best attentions towards them without delay. The
said officers were, after all, elected to their
posts, albeit to discharge particular functions
rather than formulate grand strategies for the
year 2000 and beyond; but how can they adequately
discharge these tuncuanu if they have no overall
policy to guide th

Cue here for uals future grab for pover by m
group that has yet to come into being, perhaps.
And why not? Six years dftar ths hlsodless Soup
that projected me ng others) Alan Dorey
to power, it's prnblbly t1a8 For aoma ather buaah
of clever bastards to get up there and make with
the convincing-sounding rhetoric; for we are old
and tired and the torch gutters in our hands,
etc., etc.. Kick us all out, and as crushingly as

possible Preplre to install new cadres thraughout
the sevagr obilise for victory at the 19,
AGM!

Adrian Chandler The latest mai
158 Hillmorton Road (VECTOR 126 & mmux 60)
Rugby, Warwicks CU22 5AL. is one of the best I
have received in two
years as a member of the BSFA. The reasons for
my enthusiasm are twofold: firstly, interesting
and typographically well laid out articles;
secondly, an articulate set of letters which
seen to explain some of failings of the BSFA.

Roy Hill managed to sum up these problems
in his marvellously suceinct letter. My first
mailing was also a disappointment, compounded
by the pompous nonsense in the letters columns.
Unfortunately this pomposity was also spread in
liberal amounts throughout the articles and
book/film reviews. I eventually received the
impression that many of the contributors in
print and those that selected them were
frustrated authors, all trying to produce
something of literary merit and scornful of
anything else. This must be why there was 80
much fuss about 'Empire of the Sun' - not SF,
but it nearly won the Booker Prize, didn't it?
Is this also why there is no news about comics
and games anymore? Are these genres considered
far too juvenile? It seems to have been over-
looked that an opportunity to attract more
people into the been missed.

My point is thnc nny people are takin,
things too damned seriously, and are failing to
make allowances for those who don't meet their
criteria. Good ideas, even those that are poorly
expressed, should be welcomed. Surely the BSFA
1s here to encourage all aspects of science
fiction, not just a vehicle to further a
minority's literary ambitions.

MATRIX 59 arrived in
the post yesterday,
which rather surprised
Ia somewhat as I haven't
been a member of the
BSFA for years, and I
know that my younger
brother, Chuck Connor, left under a cloud of
anger several years ago. It was passed on to me
because of some of the comments that have been
d in your letter pages with regard to

r fiction and its publication in, namely,
e BA T o cen OGS

John A. Connor
Sildan House
Chediston Road
Wissett

Near Halesworth
Suffolk, IP19 ONF.

upro

Now, as far &s I know, my own plece of writing
appeared in the lest, or latest (?), issue
(titled CAUGHT BEING IN LOVE). I say s far as I
know mainly as I have not seen a copy, nor have
I been sent a contributors copy, which, as far
as I can tell with most small press concerns, is
the normal practice. If contributors are required
to buy a copy for their files then can you please
let me know to keep my files up to date.

ny reason for writing this letter is
that on reading the cowments in the letters
section I was surprised to read that editoress,
Sue Thomason, was "disappointed with both the
quantity and the quality of the fiction sub-
missions received so far..." The surprise is
generated in that when I first submitted CAUGHT
BEING IN LOVE, I automatically withdrew it from
possible circulation in both America and Canada,
thus removing any possibility of duplication and
the like. It was also submitted with the
following possibilities firmly in mind; that it
would be rejected, or that it would be returned
with requests for changes/re-writes and possible
lue penciling. Such was not the case, and if it
had not been for a lstter from Dorothy Davies
then I would not have known of it's acceptance
outright, and to this day I still don't know in
what state the MS was finally printed up. For
all I know it could well have been cut by
2-3,000 words, which would not make it a pretty
sight at all. If the quality of my work was not
to the required standard then why was it not
rejected (thus freeing it for submission else-
where) or some guides sent to me as to
restructuring and/or re-writing? As it is I lost
inclusion in the next issue of GARGOYLE magazine
(of Washington DC) by withdrawing the piece, and
then to find it doss not come up to standard is
a little annoying.

In this light, the closing comment from
Margaret Hall is a little confusing: "In the
meantime, why not submit a story to FOCUS?" I
did, madam, and it appears that I am now losing
out all round.

Good to see more news
39 Rlpple!mere and wedia pieces. Good
Brackne to see the Bob Shaw
Berks n012 3QA. pisce reprinted from
Ron's Raygun', not
because it was one of his best pleces - it
wasn't, but because there are many fanzine
articles worth reprinting, particularly as the
majority of members won't have seen them.

Now the bad thinga. The lack of any Chair-
man's report is inexcusable. If Alan Dorey
doesn't have an hour to produce & report than
one must ask whether he has enough free time
to be Chairman.

Indeed, lack of information about the BSFA's
affairs seems to be the order of the day, I
don't recall having seen the minutes of the
AGM or the treasurer's report. These documents,
particularly the treasurer's report, may have
helped to answer my questions about
Association's litho equipment.

I detect a degree of apathy from some
committee members, particularly the longer
serving ones. I heve always felt there is some
merit to limiting the period of time & person
can do a _job and can be a continuous committeec
member. Committees go through these periods,
sometimes with disasterous results (the BSFA
did collapse for several years), the persistant,
irritant questioner can help to overcome these.
I look back to my own Chairmanship and, whilst
I felt that some of the critics were pains in
the ass, in retrospect I realise they stopped
us becoming complacent.

Tom A. Jones

*** The AGM notes appeared in the April mailin
of MATRIX. As for your queries in the last issue
of MATRIX: see the next couple of letters and
Alan's chairman's plece earlier on in this issue
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Bernard Saith So it's official at last the Page Plece Yog Index Avge
8 ¥aniaford Valx BSFA avard doesn't have to go to ¥o. ¢ ) (middie) (End)

. Erook a work of science fiction. 2 Bditorial 13 18 12.9 14.33
Northaspton NE3 417 Rather than come up with & plece 3 Noticeboard 4.2 10.06 12.4
of nonsence like this, would it 45 rds 11.86  9.13  11.07

50t bave been more homest - and dignified - to admit to 7 Clubs 10.6 8.4 9.66
an error of judgement? All this does is open the 8  Non Profiles 10.2 12.7
floodgates to God kmows what being nominated and give the 9 Pansine Review 15.06 8.8  11.65
tmpresaion that scme of the pecple 'mear the top' are 12 Pansine Review 11,28 12.24  12.64
ashamed of acieace fiction or being conasoted with it. 13 Medi, 124 12,24 12.73

Vell & sllly season has been declared, I may as well
art the ball rolling. I possess an excellent macual om
fizst aid for dogs which really is overdue for some kind
of recogaition....

¥hilst on the subject of that award , my thanks are also
due to Martys Taylor for producing a letter that gave me
the biggest laugh in ages. It's a little known fact that
Mille and Boon have been churning out science fiction for
yoars and marketing it as pulp romance as a clever ploy
to avoid the stigma of the SF label. It was such

well-kept secret that sven the AUTHORS didn't know it was
SP. Thank God Martyn wasn't serious (tell us it vas a
Joke, pleass...)

Margaret Hall asks why the 'present outlet' for fiotion
is being ignored. Could it be that the amount of effort

t by writers is directly proportional to the
of the BSFA to print fiction? If a miserly
handful of pages per year were allocated to book and
medis reviews, I vonder how many people would take the
trouble. I, too, hope that plenty of people support the
proposed anthology as it doss seem, at last, like the
sort of genuine commitment that has been needed for so
long. I know thers are a nusber of tale: riters in
the BSFA - I corrsspond with them and frequently publish
their york - an! am confident that they are prepared to
Fet s the effert to make the axtiology & sucuess &4 long
7 caz see the BSPA making the saze effort. Hovever,
et fle from the BSFA about the details of this
(alorg with the non-appearsnce of the last POCUS) are
bardly an encouragement.

Out of shesr boredom one
HQ Co; 1st. Battalion Saturday afterncon I compiled a
of the Black Watch, Yog Index Chart for Matrix 59
(Royal Highland (ses below). After reading a
Regiment), Ritchie Camp, number of LoCs on the “comic
Kirknewton, Nidlothian, book” format of Matrix,
resolved to see for myself the
educational qualifications/age
group suitable for this publication.

24506156 Pte B. Gunn

Perhaps a definition of the Yog Index is re-quired if
understand the chart: "The Fog Index combines

vord le o length,

assess the minimum age and educational level for which a

To use the index the following steps are carried out:
ssage of 100 words length, start at the

beginning and finishing st the end of & sentence (if
possible).
b . Count the number of sentences in the passage.
5. Bivile the masbier of worts W/ the wmber of
th th

more syllables discounting capitalized and combined
words), also words lengthensd by the addition of -ed,
~es, otc

Ad4 the aversge sentence length and the mumber of
long words together.
f. Wultiply this figure by 0.4 to get the Fog Index.

The following is & rough scale showing equivalent
standards for a particular Index number:
a. 10:  Readers around 15 years old

b. 11-13: Sixth form in British schools.
. 14-16: University educated.
4

16-171 Heavy stuff.
18+:  NENSA material.

This is not an exhaustive survey (I would do ome on
request) and the figures are rather sketchy. I think it
sarves as 4 rough guide though . Any comments? I would be
pleased to hear thea.

a Reviews
14 Media Reviews
Average maintained throughout NATRIX59: 12.47

Comments:
1. The figures would seem to suggest that the minimus
educational level required would be a person with O level
or equivalent, age group of around 16-20.

2. Some of the high Pog Index numbers are achieved not by
intelligent writing, but by simply over-long sentences
in some cases 50 words).

3. Still, breaking the chart down we find that the
Bditorial uite high (sentences I'm afraid). Clubw
seems to be the most easily understood; Media Reviews
borders on the higher educated while the remainder chuga
along nicely in the 11-12 range.

4. You can only publish the hut ot vnn you get and
can't expect to please everyo naly, I think
WATRIX 15 Fine — 5% 2a on the. Tetier Page that the
Juvenility is displayed if anywhe:

#%* Thanks for your positive comsents on Matrix amd for
doing an objective analysis of its contents. Haviag said
that back in 1975, the Americam peycholgists HOFFMANN sol

PSYCHOLOGIST vol 30,
PP 790- 792). Then ia 1976, another US paychologist
reviewed their findings (M.E. ESON - “A Critique of

s evaluation of introductory
educational psychological textbooks™ AP vol31, pp 256 -
257) and, in susming up, said: "The use of these methods
has probably caused more harm than good, in that
insignificant features of the material, albeit
objectively measured, are given higher priority than
other far more important qualities.”

So you pays your money and you takes your choice. If
anybody in London is interested in this all the relevest
textbooks are available for study at the Swiss Cottage
Library, although I "t recommend trying to
photocopy them. Not because they don't allow you to there
but because the psychology library is on the firat floor
and the photocopiers are on the ground floor. There are
no 1ifts and a long walk inbetween, the books are bloody
heavy too

Joho Harvey Before I got on to the matter
43 Harrow Rd of the BSFA printing there are
Carshalton a fov points I'd like to make.
Surrey SK5 3QH Bernard Smith talis of the
“foul- up over Tangent”,
straight avay let me say that in my opinion there was no

foul-up over Tangent. Purther he should realise that the
majority of the committes of that time have now moved on,
with the possible exception of Sandy Brown I am the only
one still active in the rumning of the BSPA , 8o trying
o use it as & stick to beat the current committee is
rather unressonable.

Tom Jones was the Chairman at the time and I feel he
haniled the situation very well. At that time Tangent vas
being produced for distridbution only to members who
specifically asked for it, everybody was entitled to it
(at no extra cost) and every new member got a copy with
their first mailing but to comtimue to receive it you had
to request it. This was not done to discourage members
from getting Tangent but simply to save monsy. Generally
it wvas considered pointless and wasteful of limited funds
to send & magasine to members who didn't want it,
wouldn't read it and probably discard it unopened. If my
memor: e correctly it was only sent to about 30%
of the membership, a fair measure of its popularity.

When the editor, Ian Garbutt, asked to improve the
production by using Litho printing he was told this v
not possible for money reasoms - it coneidered unfair
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to spent more membership money on & magasine the majority
were not interested in. Ian's responss to this was to
offer to pay any extra cost's himself, which on first
sight appears quite reasonable but, when you think about
it, 1t could viewsd that the BEFA vas subsidising &
fansine for « member. Vhat was to stop any other member
qui te reasonably asking for money for their own fansine?
A dangerous precedent indesd. Ian vas not happy to
continue vith Tanent on the same basis 50 he resigned
(8ot very gracefully) and as o other editor was
available Tangent vas laid to rest.

Those are as far as I remember the facts, Tom will mo
doudt point out any errors but I believe them to be
substantially correct. They do not consitute a "foul-up”
and I would suggest that Bernard refrains from using this
sort of throw away line in future 1ally when it's
apparent that he's mot fully avare of the facts.

Also 1 cannot agres with Bernard that this year's BSPA
Avard controversy over the nomination of "Bapire of the
Sun™ brought the avard to "the level of a farce ". Par
from it, it's just this sort of discussion and interest
io the award that shows that it is an alive and important
event. If nobody gave a damn about what was nominated or
what von then thers wouldn't be much point in having a
BIFA Award.

Now onto the main purpose of this letter which is to
provide a few answers to Tom Jones' questions on the
printing of BSFA periodicals.

~Firstly the existing equipment has not ceased to
work, it's just been rather poorly recently. The BSFA has
had the 11tho machine for five years now and really it
must considersd to be to the end of its useful
1ife. It was second hand when bought and obviously had
only a limited lifespan. The vas made on the
basis that the savings would very rapldly repay the
iavestment. Wnich indeed they did and have done so many
times over in the intervening time. The obvious course of
action is t buy a new machine as soon as possible.

~Over the five years that we have had the litho
machine it has frequently been serviced by a tame
engineer from the manufacture. Lots of parts have had to
be replaced including the drive motor, imk rollers,
various bearings and other minor bits. So I would say,
“yes it has been adequately maintained”.

~Thers is no simple answer to the question of how
much & commercial printer would cost. e depends on who
you use and how wuch they print. How long is a plece of
string? Generally the membership will have to trust the
committes to choose an economical printing service.

~The simple answer to the relative costs of
commerical ve. BSPA printing is that it costs about twice
as much to get it done by a professional. This answer
requires qualification by saying that the saving comes
from the fact that I give my time to the BSPA for free
and this element is where the cost lies. It takes me
about ome hour to print each page of a BSFA magasine,
prmﬂld that the machine bebaves itself and does mot get
peramental that is. 5o you can ses there is quite
xn.o time imvestment imvolved in each mailing, over 40
=az hra.

-¥hat guarmates of realisbility do we have from a
commercial printer? Onmly that if they want to go om
tting our business then they have to come through with
the goods when we want them. I doubt if written guarantee
is & practical proposition, I know I wouldn't be willing
to give one.

After five years of beniing over a hot 1itho machine in a
gotting rather tired of it ani would like
Thus
shan the various stitors of Vector aad Katrix erprean ned &
Seaizs to have 13 folded to A4 fammat magasine

only too pleased to go along with the ides, prﬂ'idll of
course we could afford it.

S0 1f I'm getting tired of printing why don't we get
another volunteer to do 1t? A simple sounding solution
and one T would warmly welcome. But who will do 1t? They
aust have house space for a 1litho machine and plate
able to obtain litho supplies (p! ) ink,
etc.), be able to buy large quanties of paper,
be willing to learn the arcane arts of printing with a
1itho machine and finally be able to transport the
finiebed product to the bi-monthly mailing session
without fail. If there is anybody out thers who mests

with thess requirmests please come forvard at once.

Since the 11tho machine is about dus for replacesent A
the A3 folded to A4 format is in favour why don't
& machine large encugh to print this size of paper? I

faveetigated tiia some moathe ago aad in order fo
.a.q_:uy Sy sierreeiis would cost slightly more
1 income to do, mot to mention the
-u:a n-ur s7ace requiremsats Lor whoever houses the
machinery. Sadly this is not a very practic

proposition, unless anybody out there kuows \ut(.r.

As you can ses printing the regular mailings is not a
sisple task and before I finish I'd like to throw in one
final thought. By my printing the magasines I have
enabled the finances of the BSFA to be kept artificially
lov, in effect I have b

savings made. This has been reflected in the membershij
rate which have been kept as low as possible over the
iysia If Kon Lake thinks this is “a hefty sua”

inflating tne £6 memberahip fos of 1980 by the Retail
Price Index to December 1984 giv te of £8. What do
you, the membership, think a fair fee would be? At &
Tecent London mesting this questio I

assembled throng and between £10 and £12 per year waw
gonerally considersd reasonable. And now Eve, as
temporary Treasurer, would like her say....

I want to r to Tom Jones's last letter - mot
point-by-point like John did, but in genersl terms. The
BSFA having its ovn printing equipment is a very semsible
4dea - 1t's cheaper, allows control over quality ete,
just as Tom implies. The problem is, however, that it ia
fatal for to be solely on one
person for its financisl survival, and that's the
situstion with the BSFA printing until we are large
enough to have full-time printers eaployed by us. The
equipaent is too large to be sasily transportabls,
therefore a long-ters commitwent is required from the
printer. Over the past few years the finances have been
oo dependent on the comaitment of someons like Jomn and
I should like tc ses us try to mske the Association
viable on its own. That way while ve have somecne willing
o do the most unsung and unenjoyable of 1l the BSPA's
Job we can put the money saved to ons side for special
ptnj.ctl that otherw: couldn't be afforded {4
unforeseen circumstances thers is no-ome available, the
B4 ton't bankrupted.

Paul Vard The LoCs were interesting: I
9 Hangover House particularly liked the way Ken
Gambles Lane Lake ended his verboss
Ripley,Surrey GU23 6HL  meanderings by publicl:
proclaaing he was all mouth and
no trousers.

Tom Jones aunoyed me as well. The BSFA press has broken
down because it is in a garage and mot a printrocs. There
is a difference and it makes a differesce to
maintainsnce. Maintainance? HAH! A standard msintainance
contract for an A4 offset press is bstween £6000 & £12000
por year plus parts. No contract and labour costs £40 for
the 1st hour and £25-£30 thereafter plus parts acd this
includes a discount for buying the franchise.

#8% ind seeing as Paul works for the printer that did the
last NATRIX & VECTGR he should know.

VAHP: PHILIP NICHOLS, who oa the whole agrees with all of
Ken Lake who disagress with Ken
across the board; RUTH WILDER, who agress with Ken &
finds the book reviews in Vector & PI extremsly useful;
DOROTHY DAVIES, who had ago back at Bernard Smith but
wasa't very convincing about it; JEAN THOMPSON, who has &
fization with the word 'usual' and complained that we
wvore keeping the details of the pub mest to ourselves -
you obvioully don't read NATRIX very closely as full
detail n page 2 of N59; SUE THONASSON, who didn't
Like the artwork in the last issue; TERRY BROOME, who
tells us that his fansine RRP can be obtained from 45
Hykeham Rd.,Lincoln LN6 BAA, and still didn't send me u
somy, and thinks that NATRIX should carry news of the

t technological advances a la OMNI. Thanks to
ovoryun- for taking the time and I look forvard to
hearing from you mext time round....




COMPETITION PAGE

MATRIX 60

DAL
Bﬂ ﬂ©n N0.3, August 85
Y@ @r Simon WalKer &

Chris Carne.

Crossword

Le arachnid iohabiting
ith Ungel. (8)

6. Won-digital magazine. (6)
3; Binaryidigic

10. G pen. (3)

1 Tth-p i)
12, nd Fa

)
Fantasyspesk for know-
edge (

15, Centre of population on
Pern. (

117 he Bricion st writect(6)
LA id

bolical. (5)
planets to
(9)

ditional

.y
ele. (11)

37
. (9)
(3)

writert (&)

ial of Woride

castent & uu.-. a.,n

17 Astral bear. (4

52 Oue s changed for o long
)

etary communi=
e (1.1,1)

by rous rehar by Al
down. (3-3)
557 of the sum.(6)

1. Silverberg devoted a Book
to the:

n's least favourite

subjece. (

3 Trogenitor of planet of
<

golden epidenmic

e )
1y _producer of SF
(1.5

Y: Sick :.-.n “

o

Berbect's mmiver

Conator ol 34 actensl (6)
Sth C. joursalist m

48 Vhare Mordor lies. (4)
s device will
o}

CONPRYTYION CORNER Elisabeth Sourbut
Hello! Is anybody out there? Why does nobody speak to me
Te were exactly five entrants for my =o-p.uuon -- that's
m less than Langford used to receive, and I'm much nicer
to get to know than he is. Come on, I'm an mm-ua Jud

you have to do is appeal to my sense of humour. So let's hear
from you next time, please?

Entrants this time were: BRIAN ALDISS, IAN BARRINCTON
KEVIN NcVEICH, VILLIAM VALXER, and DAVE WOOD. Each sent
eral entries, very fow of which adhered strictly to the
, 80 I've stretched them a bit. Amongst ay favourites

.
H
H

rul

Barrington: "ruud-. Vulcans, countrymen, lend me your ears
1 Spock, mot to bury hix'

(Julius Caeser/Star Trek

“Is this a dagger vhich I see before

ts tip tovard my throat? Come let

T have thee mot, and yet I th
Art thou mot, Gom Jabbar, sensible

‘h feeling as to -unn or art thod but

dagger of the m:

Pro:lodln‘ fro the s

MoVeigh:

e clutch thee
atill

(Xacbeth/Duno

But the prise must go to Dave ¥ood for the cumulatis
otthat of Four af Wie sxbrisor e $ob Shiss sete o laugh
most being:

"Shylock insisted: 'Ny deed upon my head! I crave the
penalty and forfeit of my bond.' R.Danesl placed two finger
carefully under one nipple and pushed in a definite pattern of
pressure. His chest opened longitudinally. R.Daneel reached iu
and from a welter of gleaming metal withdrew a thin,
translutcent sac, partly distened.”

(Merchant of Venice/Caves of Stesl)

and

S0 s00n vas she along, as he was down,
leaning on their elbows and their hips:

NWow doth she stroke his cheek, now doth he frown,
Now ‘gins to chide, but soon she stops his lips
And Kissing speaks, with lustful language broken,
"With all my heart I'm ddi‘ht‘d. excited, I fe l the old
thrill of gosh-wow again.”
(Venus and Adonts e/larinn Brsalay
extolling the virtu naldson's epic
Thoaas Covenant the Uabeliever

in a backcover blurb
“Chronicles of

Dave will be receiving the coveted £5 book token for those
entri

If you think you could have done better than that, well
here's your chance to prove it, in the
Matrix 60 Competition

2|2

& or no ia the question which thess days 1a

hetng Lovelled at book after book. Do elong? Should I
buy it for my SF library? Can I sneak it antn the BSFA Awarda
ballot form? At the other extreem, Chris Priest tries to
extricate "The Glamour” from our sticky grasp, Kurt Vonnegut
regularly renounces any link with the field, and S¥ purists
pour scorn on best-seller disaster novels which borrow from
our imagery and ignore our vision. The definitions are
becoming blurred, and whenever I confusion T love to add
to 1t, so:

Your mission this month: To explore the boundari.
Either take a so-called hard-core SF book amd

t den't really 57 a
Twist®, "Jane Eyre”, "
into the field.

Send me up to 200 words on a nnv-l of your choice,
explaining eonvxnclwly why it is/isn't SF by the next mailing
deadline please, to: Elisabeth Sourbut, 10 Trentholme Drive
The Nount, York Y02 20G
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